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FOREWORD 


I have very great pleasure in introducing this new 
‘translation of the Sanskrit Drama MEICHCHHAKATIKA or 
the Little Clay Cart" to the English-reading literary world, 
‘The Sanskrit Drama is younger than the Drama 
by several centuries, and the present work offered in an 
. English garb is one of the oldest Sanskrit dramas 
known, dating probably from the srd century of the 
Christian era. The quality of the Sanskrit drama is 
entirely. GO SEP elena In the 
Lacs in the Greck or English 
bethan) manner trar unknown to Sanskrit, although 
‘there are a few works written in a tragic vein. The 
‘Sanskrit dramas all have happy endings: and they 
are largely an aristooratic product, dealing chiefly with 
the loves and adventures of princely heroes and heroines, 
legendary or historical.» There is very little of bourgeois 
or country life forming the theme of the plays; very 
little of the comedy of manners. We find occasionally a 
certain variety in subject, as for instance, in the extant 
dramas of the ‘Bhasa’ series: these may not be as old 
as the Christian era (or even earlier) as enthusiasts have 
| proclaimed, and may be comparatively late—as late as 
‘the 7th or Sth century after Christ, as others more 
sceptical have opined, but the ‘Bhasa’ drama: 
- range of their subject matter very probably rest on ancient 
tradition. This tradition has come down through the 
original ‘Bhasa’,, through Shudraka, Kalidasa, Bhavabhuti 
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hundreds of works, 
of which barely half a dozen 
and at least one has found a 


genius—the Abhijnana-Shakuntala of 
Mrichehhakatika is unquestionably one of 
masterpieces among Sanskrit dramas, and 
deserved to be known to the cultured world in India and 
abroad which finds pleasure in Moliere, in Hauptmann, 
in Galsworthy and in Pinero. 


‘This drama, to start with, is based on a tale of Hindu 
bourgeois life ; and its theme, which was quite a popular 
onë in Northern India some 1500 or 1300 years ago, would 
appear to have had some basis in fact. More than one 
author tried his hand on this tale: we have the Charudatta 

k of "Bhasa', which gives a briefer sketch of the plot, 
beside the present work. The Mrichchhakatika gives 

. ws glimpses into the intimate life of the people of an 

Indian city in the early centuries of the Christian er 

‘a picture of life, the work is a masterpiece, and is 

o rank among high documents of life and manners. 
Apart from its historical, social and ethnological 
interest, and the philological importance of the text (in 

, “the original we have a good many popular dialects of 
ancient India exhibited under most natural conditions), 
the work is a document of human character also. The 
writer has presented here an array of characters, which 



















we can take as types rather than as individuals, such as 
would draw the admiration of any student of human life 
—of man's motives and his behaviour, Then the note 
of nature which is one of the special features of Sanskrit 
literature is also conspicuous here, particularly in the 
description of the rainy season in Act V. There is plenty 
of action: the interest is stimulated throughout which 
is not always the case with the average type of the 
Sanskrit drama of courtly life or heroic legend. The 
humour, waive and mot over-subtle, is delightful. We 
have found from actual experience that on the stage the 
play never loses its interest, even though the audience 
may not wholly understand the Sanskrit and the Prakrit 
dialects, and have only a synopsis of the scenes to go by. 
I remember with pleasure several performances of this 
play by the members of the Sanskrit Sahitya Parishad of 
Calcutta, a learned body w ns at fostering the 
culture of Sanskrit and which with that end in view 
stages Sanskrit plays. Sanskrit scholars like the Late 
Pandit Gishpati Kavyatirtha and Kalipada Tarkacharya, 
who were also fine histrionic artists, made Maitreya and 
Sansthinaka and Charudatta come to life once ag 
the stage, before a Calcutta audience which did not feel 
the least bored in a long ten-act play. The play has 
thus a rare human interest. Many of the characters and 
the way in which they have been handled remind one 
of Shakespere. All these go to make the work unique 
in literature, a real ‘possession for ever’. 

‘The Abhijnana-Shakuntala of Kalidasa has been 
honoured by translations in most of the civilised langu: 
of Europe and Asia, and there are over a dozen translations 
‘of it in both English and German. The Mrich-chhakatika 


















' but so far we have only two 
one by H, H. Wilson (in his 

indus, Calcutta, 1826-27), and the other 
De A. W. Ryder (published in the Harvard Oriental 
Series, No. o, in 1905). Wilson's translation is in verse, 
fdas been reprinted several times, bat it is a bit 


“Ryder is a sympathetic student of Sanskrit Literature, 
and his work on Kalidasa (published in Dent's Everyman's 
Library) giving his full translation of the Abhijnana- 
Shakuntala and of the Meghaduta, and his sketches with 
illustrative extracts of the other works, besides including 
a critical appreciation of Kalidasa and his genius, have 
introduced this Prince of Indian Poets to hundreds of 
thousands of English readers, Prof, Ryder's translation 
j of the Mrich-chhakatika is a fine and scholarly piece of 
work, but it is not available to the general reader, seques- 

^ tered as it is within an ‘Oriental’ series: besides it is 

over thirty years since it saw the light. 





- 
- The present translation has been made with close 
adherence to the original text and so far as I can judge 
‘of a literary composition in a language which is not my 
Jew, the translation reads well, and the rhythm of the 
sentences, for both the prose and verse of the original, 
> flows smooth and easy. The translation must have given 
| pleasure to the translator while doing it. I came to 
know about him after reading his translation. Mr. S. K. 
$ Basu is an officer of the Forest Department of the Govern- 
/. . ment of Bengal, at present stationed at Darjeeling. He 
k has plenty of occasion to move freely in the heart of 






























7" 
Nature, ‘having had’, as he writes to me, ‘to spend a 
solitary life in the forests for the greater part of the. 
last 24 years’. In the midst of Nature, far away from 
the haunts of man, it is only to be expected that a normal 

cultured man would find relaxation and delight in the 

world of man as presented by the drama—unless he has 
a spiritual quest which absorbs his whole being, or is a 

misanthrope’ Mr. Basu speaks of having got into the 
habit of ‘desultory reading’, and one can see that he is 
a lover of Shakespere. After a second reading of the 

Mrich-chhakatika in 1934, he felt a great urge to translate 

the delightful book and had hardly a moment's respite 
until he completed the translation in a little less than 

three weeks. This sort of literary pleasure and enthu- 

siasm is infectious, and I am sure the average reader will 

find the translation agreeable, and will feel delighted with 

this old work which has not lost any of its freshness 

through the passing of centuries. The scholarly world 

Will welcome this translation as a useful addition to a not 

very extensive literature in English on the Sanskrit 

drama; and lovers of literature as a common heritagé for 

the whole of humanity. People who have a cosmopolitan 

outlook (and their tribe is on the increase) will certainly 

find in thís translation another link in the golden chain 

binding mankind in a fellowship of the mind and the 

spirit, of intellect and the emotions. 








SUNITI KUMAR CHATTERJI 
Department of Linguistics, 
CALCUTTA University, 
August 28, 1936. 
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CHARACTERS 


MEN. 


CHĀRUDATTA, A young impoverished merchant 

ROWASENA, Chárudatta's little son 

Marrerya, Charudatta’s friend and dependant 

SANSTHANAKA, A rascally, uncultured profligate. King 
Pálaka's brother-in-law 

AkYYAKA, Son of a cowherd ; late, King. 

Viraka, An Offic 

CHANDANAKA, An Officer 

Vita, A cultured libertine in the retinue of Sansthánaka 

Another Vita, A cultured libertine in the retinue of 
Vasantasena 

An Umpire, in a game of dice 

MATHURA, A gamester 

BAMVAHAKA, A masscur turned gamester ; later a Buddhist 
monk 

MARDHAMANAKA, Chirudatta’s servant and driver 

DARDORAKA, A hardened gamester 

KARNAPÜRAKA, Vasantasend’s servant 

KUMBHAKA, Vasaniasená's servant 

SHARVILAKA, A very prince of housebreakers 

STHAVARAKA, Sansthanaka’s servant and driver 

SHODHANAKA, Usher of the Court of Justice 

SumxsupHIN, A merchant attached to the Court of Justice 

JKAvasTHA, Clerk of the Court 

Curr Justice, Jupo: 











ECUTIONERS, SERVANTS ETC 





AD , Charudatta’s maid servant 
pn house servants of Vasantasend * 





Piace, UJJAIYINI 
Tom, cire, srd Century, A. C. 








PROLOGUE 


[Enter Crrer Actor. 


c.a, May He the audience bless! 

Who, seated on the snake twice-coiled, 
doth brood, 

Breath and senses bated, on the Highest 

Which is Himself ! 

Blessings we seek from Him, Whose blue neck 
encircled by the arm of Gauri, resembles a cloud shot by 
lightning ! 

+» No use further trying the patience of the audience, 
After salutations to the gentry, I beg to announce that 
Wwe are going to present to them the play of ‘The Little 
Clay Cart". ‘The author of the drama was King Shüdraka, 
the famous poet: 

"Whose movements were like those of the clephant, 

Eyes as those of the Chakora bird ; 

‘The best among the twice-born, countenance 

as the full moon, 

Body well proportioned and heart unbounded. 

Further, having been enlightened by a knowledge of 
Rigveda, Sámaveda, the science of elephants and all the 
arts, his vision clarified by the grace of Shiva, having 
installed his son as thé prince-regent and having pe 
formed the Ashvamedha sacrifice, with all necessary 
ceremonies, he died after living a hundred years and ten 
days. 











A continual fighter was king Shüdraka, ever 













goes wrong, 
cunning tricks of wily knaves, and how 
fate all powerful is. 
looking round) The orchestra seems to be 
the musicians be? [Considering] Ah! 
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Fi 
i HAE 


the childless man's home, 
that of the friendless man ; 
finds empty all the world, 
thing is empty for the poor! 
I have done with playing music. Tired and 
hungry by playing long, I feel my eyes crackling in their 
kets like the seeds of the lotus dried by the hot 
of a blazing day. Now then, I must call up my wife 
and ask her whether there is any breakfast. Here I am— 
I must now of necessity speak Prükrita. 


O torment ! Singing ever so long, my body has shrunk 
with hunger like lotus stalks im a dry pool. Let me Ko 
home and ask my wife if she has prepared any food. 
Here is our house, let me enter. Strange! Things appear 

be quite unlike what they usually are at our house! 

How nice the floor looks»with long streams of water with 

hich the rice has been washed! It looks like a finely 

dressed young girl! My hunger, painful as it was, is 
by 


s 
i 


amcestors? Or is it that being hungry the whole world 
looks full of eatables to me? There cannot possibly be 
amy breakfast in our house. . - I am dying of hunger. . - 
‘All arrangements seem new. One girl is crushing dyes, 








THE LITTLE CLAY CART 3 


another is preparing perfume. . . What is this? I must 
call my wife and find out the meaning of it all. My 
lady, this way please. 

ACTRESS. Sir, there is plenty. 

* €. ^. My lady, greetings. 

ACTRESS. Sir, tell me please, what you want.- 
» C. ^. My lady, singing ever so long, my body has 
shrunk with hunger like lotus stalks in a dry pool. Is 
there anything to eat in our house? 

ACTRKSS. Sir, there is plenty. 

€. A- What is there to eat? 

actress. Ricepudding, ghee, curds, rice, soup for 
you, everything . May the gods order these for you 


always! 
€. A. What? Are all these really fn our house or are 
you joking? 


ACTRESS, [Aside] Let me have some fun then.—Sir, 
all these are in the market. 

€. A. [Angry] Ah! Barbarous woman! You have 
picked me up to throw me off like a stone tied to the 
end of a stick! May all your hopes thus come to nothing! 
May you suffer want! 

ACTRESS. Be not angry, be not angry, Sir, I was only 
making fun. 

C. A. A new order of things seems to prevail here! 
One girl is crushing dyes, another arranging perfumes t 
Here are many coloured flowers strewn on the ground. 

ACTRESS. I am celebrating a fast to-day. 

C. A. What is the name of this fast? 

ACTRESS. The fast of “An agreeable husband." 

€. 4. For this world or for the next? 

ACTRESS. Sir, for the next world 

€. a. [Angry] Look, look! gentlemen and ladies! 
By means of food at my cost, she seeks a husband for the 
next world ! 

ACTRESS. Sir, be appeased, the object of this fast is 
that you be my husband in my next birth too. 






a 
will cut thee down as he 
his newly wedded wives 


Sir. It is for your own good 

the fast bas been undertaken, 

[Falls at his feet. 

€. 4 My lady, get up, get up. Tell me, what 
‘ceremonies are to be performed for this fast? 


AcrRESS. Brühmans of our sort are to be invited for 


breakfast. 
C. ^. All right. Go now then, my lady. I shall 
Brühmans of our sort. > 
ACTRESS. All right. [Exit 


€. & Ah me! In such a prosperous city as Ujjaiyini, 
where are Brühmans of our sort to be found? [Looking] 
Here is Chirudatta’s friend Maitreya coming. Be it so. 
T shall ask him... Mr. Maitreya, be you the premier 
guest to breakfast at our house. 
[Voice from behind.] Oh, be pleased to invite some- 
body else. I am busy. 
€ ^ Sir, food is ready and nothing prevents a good 
meal. Further, some little present will also be yours. 
wor. Oh! Have I not told you I cannot go? 
What, then, is the use of following me like this? 
, €. A. This man refuses me. All right, I shall ask 
some other Brahman. - [Exit 











ACT I. 
(Tux pErosit ow Jrwwus, 
Scene—CuKeuparta's house. A street in front. 
[Enter Marrgkva, a scarf in his hand. 


marr. Is Maitreya to eat food only as a guest at 
somebody’s house? © fortune! you make me light as 
cotton! I, who, when Chirudatta was in affluent circum- 
stances, was day and night seated at the door of the inner 
apartments, eating beautifully fragrant sweets, and, 
surrounded by bundreds of dishes, daintily touched them 
with my fingers as a painter touches his colours, I, who 
spent my days ruminating like a bullock in the town- 
square, am now reduced by his poverty to take my food 
wherever I can, only returning here to sleep . . . This 
jasmine-scented scarf has been sent by Mr. Chirudatta’s 
dear friend Chürpavriddha to be taken to Mr. Charudatta 
as an offering on the completion of his worship of the 
gods, ... I shall wait here for Mr. Chárndatta. Here 
‘comes Chárudatta making offerings to his household gods 
‘on the completion of his worship. 
[Enter CHARUDATTA amd RADANIKĀ. 
CmA. [Looking up and sighing]. 
Where, in my smooth terraces, in days of yore, 
Geese and cranes did pick the offerings scattered, 
Now grubs and insects do bite the grain 
‘Amidst the grass growing in cracks untended ! 
[Slowly enters and sits down. 
marr. Here is Mr. Chárudatta! Let me approach 
[Approaches]. Greetings! May you prosper! 
CHAR. Hallo! Here is my old friend Maitrey: 
Greetings, friend. Do take your seat. 















“starr. Hallo! What are all these meditations about? 
CHAR. Friend, 

After sorrow doth happiness suit, 

Like light in darkness deep. 

But a happy man impoverished 

4 Is like the dead although alive. 
mart. Friend, between death and poverty which 
seems to you preferable ? . 
- CHAR. Of the two I prefer deatb. Poverty is not 
to my taste. 
“The pain of death is little, I ween. 
t 7 Poverty endless sorrow is. 

Marr. Do not grieve, friend. Your deficiency, due 
as it is to gifts to friends, is all the more lovely like the 
sewpora moon whose nectar has been all but fully drunk 
by the gods. 

CHAR, It is not for myself that I am sorry, friend. 
See, 

. It pains me that all guests do shun 
My house where money is now so scarce. 
Bees the cheeks of elephants shun 
When the ichor does not flow. 
marr. Friend, these transitory riches, sons of slaves, 
3 go where they have no fear of being eaten into, like fleas 
in the forest afraid of being bitten by other insects, 
cix. 


. Friend, 

‘Truly do I tell you I think little of riches lost, 
: . By luck alone does wealth come and go: 
f Jt grieves me that by wealth no more 


"The bond of friendship even do people slacken. 
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From poverty comes shame, thence want 
of self-assertion ; 


Next is destroyed intelligence and then all. 
Oh! Poverty is surely the root of all ills. 
Marr. © friend, do mot constantly think of these 
transitory riches. 
CHAR. Friend, poverty is of men 
‘The subject of thought, the cause tof censure 
and enmity, 
Of contempt from friends and relatives, 
reproof from wife. 
‘The poor man wishes to escape into the forest, 
‘The fire of sorrow burns and saddens him. 
Well, friend, I have now finished my offerings to the 
household gods. Do you now go and present offerings to 
the maternal gods. 
marr. I will not go. 
CHAR. Why? 
marr. If, even by offerings, the gods are not pleased, 
what then is the use of worshipping them? 
CHAR. Say not so, friend. It is ever the duty of 
the householder. 
‘The duty of the tranquil man is ever 
Unquestioningly to appease the gods, 
* By efforts, will and words, by offerings too. 
Go then and present offerings. 
marr. No, I will not. Send somebody else. To me 
everything happens contra: , like one's reflection in 
the mirror—the left side appears to be the right and vice 
versa. Besides, in this evening time, the king's 
roads are full of courtesans, vitas, slaves and king's 
friends. They will kill me as a mouse is killed by n 
Venomous snake hungry for a frog. .- . What will you 
do sitting all alone by yourself? 












¿į 





Ma 


Like a bud of red lotus or sparks 
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bhritika * 
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Pallavaka! Pallavaka!*  Parabhritikà! Pard- 





-* 
VASA. 


SANS. ahat ae Scholar, scholar, me has helpers! 
vita. Be not afraid. 
VASA. ane Mádhavikà !* 
Vita. [Smiling to SANSTHKNAKA] Fool ! She is crying 
out for her servants. 
Sans. Scholar, she is calling womenfolk. 
VITA What then? 
5x5. I can kill a hundred women ! I am a daredevil! 
vasa. Alas! alas! I am separated from my servants! 
1 must then Save myself- 
vipA. GApproach her, approach her. 
"Vasantasenà, grieve, grieve. Call your Palla- 
mu your Pagabhritiká, or all the spring-time, if you will. 
Who can save you from me? 
Be it Bhimasena, be it Jamadagni's son, 
Be it the son of Kunti or be it Ràvapa, 
Here do I clutch you by the hair, 
Following the example of Dübshasbana. 
Look then, here is a sharp rapier, thou art clutched by 
the head— 





Showld I sever it or should I thee kill? 
Vain is thy flight, the dying live^not! 
vasa. Sir, I am a woman. ^ 


vita. Therefore are you captured. 

sans. ‘Therefore will you not be killed. 

vasa. [Aside] "This fellow gets frightened even 
- [To VrrA] Sir, does he want 





‘of a servant. 
‘cackoo—name of a maid-servant, 
flowering creeper-name of a maid- 
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1] 
vita. [To SANSTHANAKA] Peace! . . . Lady Vasanta- 
senā, the garden-flower deserves not picking. Be not afraid 


What then do you want of me now? 
Sans. That you court me, a god, a man, a Vasudeva. 
van Peace! Peace! away!, you speak like a 


sans. [Mistaking her] Scholar, look now—this 
daughter of a courtesan is really well-disposed towards me 
in her heart. She says "Come, you are tired." Well 
now ; I am already here. Am I away in another village 
or another town? Lady, I swear by the head of the 
Scholar touched by my proper foot, I 4m only tired 
of running after you. 4 
[Aside] How the idiot mistakes, ‘Peace’ 

(Shanta) for “tired”? (Shranta) !—Vasantasena, these words 
of yours do not befit a courtesan. Consider, 

ver the courtesan is the young man's companion, 
$ Common to all as the wayside creeper ; 
Your body a merchandise saleable for gold, 
Serve then the dear as well as the loathed ! 


Further, 
In fhe same tank do bathe the learned as the fool, 
"The crow does bend a branch as does peafowl, 
All men do cross a stream in the selfsame boat ; 
A courtesan, like the tank, the branch, the boat, 

must serve all ! 

VASA. It is merit leads to love, not forcing. 

SANS. Scholar, scholar, this born slave, from the day 
of the festival in the Love Garden, is in love with 
Charudatta and does not like me. His house is here on 
the left. Take care that she does not slip from our hands. 

| vita. [Aside] The idiot speaks out just what he 
ought to conceal. Vasantasenā is attached to Chārudatta 
Jt has been well said that only a jewel attracts a jewel. 
Let her go then. What can one do with an idiot? . 
























Kapeli, yes, that merchant's house is close by on 
p 

(SANS. What then? If his 
def? 

_ VASM [Aside] Thank God! 
by. I have been well-served even 
a rogue, that I meet my beloved thus! g 3%. 
SANS. Scholar, scholar! helped by the darkness, 
Vasantasenā has disappeared from us like a grub in a piece 







vita. O this darkness is powerful ! 
My ey*s keen in light, in darkness are lost, 
Although wide open, they might as well be shut. 


Like fruitless service of the mean, 

Or a sky that i: clouds concealed, 
Or limbs that cannot in darkness act, 
My eyesight now gives me no help. 


SANS. Scholar, scholar, let us seatch for 7 p 
VITA. Son of Kágeli, see you any sign of her? 











SANS. t kind of a sign? 
^ vita. ing of jewels ox fragrancShof flowers or 
scents? 


SANs.) I hear the smell of garlands quite perceptible 
in the dark but I see no sound of trinkets. 


vita. [Aside] Vasantasena, 
= In the evening darkness, timid one, 
Like lightning in the clouds art thou’ hid. 
But AURA jewels discover thee, 
fragrant garlands round thy neck. 
Hast heard, Vasantasena? 
VASA. [Aside] I have heard end do take the hint. 


Y [Takes off her anklets and throws away her garlands.] 
i I feel the door in the wall but it is shut. 
sp 


> > $ 





q 
he 
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.  €MAx. Friend, I have finished my meditations. Go 
now then and present offerings to the maternal gods. 
marr. I Will fot go. 
CHAR. Fig oh me! 
Friends heed not the poor man's words but they 
do turh aside. 
"The well-Beloved turn their faces, dangers open wide. 
Power wanes, the light of culture slowly fades away. 
Let any one commit a sin, the poor suspected is. 


No one keeps him company or courteously accosts ; 
In rich man's festivals looked upon with scorn, 

He keeps away in rags in shame from gentlefolk. 
Poverty is, in sooth, I fear, the sixth cardinal sin! 


Poverty ! For thee I sorry am. 
A friendly sojourn hast thou in myself ; 
“When I, unfortunate, die at last, 
Where shalt thou go?" I often think. 
Marr, [Discomfited] O friend, if must go, let 
Radanikà accompany me. 
CHAR. Radanika, accompany Maitreya. 
MATT. Radanika, take the offerings and a lamp: 
I shall unleash the door. [Does so. 
VASA. [Aside] It is for my entrance that the door is 
opened. Good gracious! A lamp! [Blows if out upseen 
and enters. 
CHAR, Maitreya, what is this? 
marr. The door being open, a gust of wind has 
blown out the lamp. Radanika, go out by this door 
I shall get the lamp lighted in the inner hall. "[Exit. 
SANS. Scholar, scholar! I am seeking for Vasanta- 





senā, 

vița. Do so, do so. 

= SANS. Scholar, captured, captured ! 
vipa. Fool! It is me. 





LÀ 


ees again and catches RADANIKA by 
» ep , captured! Vasantasena is captured ! 
Running away in darkness, discovered by the 





fragrance of 
Held fast by her hair like Draupadi by Chiyakya. 
VITA. 


pride of youth ; 
Dragged are you by tresses now, that only 
garlands should endure! 
Now caught are you my girl, by your 
hair, your fleece, your fur! 
Now shout, call out, cry out loud, 
On Shiva, Shambhu or Shankara ! 
napa, [In feed What are you, gentlemen, doing? 
vița. O son of Kāņeli, it is somebody else's voice! 
SANS. Scholar, as a she-cat, greedy of curds and 
cream, changes her voice, so has this daughter of a slave. 
viga. Charged her voice? It is strange! But after 
all, what is there strange in this? 
Addicted to the stage, an expert in the arts, 
sA mistress of deceit she is, can easily change 
her voice! 
marr. (Entering) Look at this lamp! In the soft 
breeze of the evening, it is flickering like the heart of a 
feat beina led the trien ss Ho! Radanika 
, man! man! 
MATT. Tt is not meet, nor is it proper that now that 
Mr, Chárudatta has become poor, people should enter his 
house at their sweet will. 


SANS. 
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»* 
RADA. Mr. Maitreya, see how I am"insulted. 

a marr. Ts t an insult fo you? Rather, it is to us. 

RADA. Crue, it is 'ou. 

Marr. Has he laid hands on you? 

RADA. What else? 

Mam. Truly? 


‘Truly. 

marr. [Angrily holding up a staff] In his own-house. 
‘even the dog snarls, not to speak of me, a Brahman. With 
this staff, which is as crooked as our luck, I shall beat 
your dry bamboo head to powder! 

vip. O, O Brahman the great! be pacified! be 
pacified ! 

marr, [Seeing Vira] It is not this man’s fault. 
[Seeing SANSTHANAKA] This is the rogue. Oh you King's 
brother in law ! Oh you Sansthánaka ! Rascal! Rogue! this 
is not proper! Although it be that Mr. Chárudatta has 
become impoverished, is not the city of Ujjaiyini adorned 
by his merits, that you enter his house thus and assault his 
servants ? 

Poverty is no reason for insults, to death is 
poverty nothing ; 
‘Truly poor is one without character, although 
possessed of wealth. 

vita. [Discomfited) O Brahman, be pacified. This 

has happened by mistake for somebody else, not thro 


pride. 
Afixiously we searching are... . . 

Marr. Whom? This girl? 

VITA. Peace!........- for a certain courtesan. 

She is lost and by mistake are we discourteous found. 
So accept our humble apologies. [Takes off his sword and 
kneels at his feet]. 

marr. "Good man, get up, get up, unknowingly have 
1 scolded you. Now I pray you. 

VipA. Rather you are to be solicited in this case. 
I shall arise if you grant me a request. 















ot? 
Of the merits of Chárudatta. 
coget ae nda A man who can offer 


Panda 
Son of Rádhá? Rivaya? Son of Indra? 
by Rima? Ashvatthima? Ww 


Mr. Chárudatta, + 
poor, bent by his meritlike fruits, 
wed, the refin 


educated, the well-beha: 
meritorious, 





[Exit. 
[To Maitreya] O 
down, sit down. 
"We have been truly made to sit down. 


* 
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? 
Fate is kind again. 
weep, weep. 


E 
B 
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We have been truly compelled to weep. 
5 Who by? 
By adverse fortune. 
Ho you! laugh, laugh 

Marr, We shall. 

sans. When? 

Mam. When Mr. Charudatta is well-to-do again 

SAxs.- O you rascally Brahman Speak for me to 


Chàrudatta thus: This courtesan, Vasanta- 
Hed and ornamented as she is like a star- 

in a new role, has been ‘enamoured of 
val in the Love Garden. Followed by 
capture her by force, she has escaped 
. 1f then, you do hand her over to us 


ane 
hi 


1 
i 
i 


a 





marr. I shall speak that. ... - 
sans, [Stopping him] Slave! Has scholar really 


Stave, Ves, my lord. 
SANS. Then let us hasten and leave too. 
SLAVE. Let your Lordship take his sword. 
sans. Let it be in your hand. 
siave. This sword is yours my lord, please take it. 
sans, [Takes it by the wrong end) Sheathing this 
carrot-red sword! in its scabbard and resting it on my neck 
do I go home like a jackal followed by barking dogs and 
bitches ! [Exit with Suave. 
marr, Radaniki, do not speak to Mr, Chürudatta of 
this insult. If you do, I believe that weighed down by 
adversity as he is, this will doubly pain him. — 
RADA. Mr. Maitreya, Radanikà has a better control 
over her tongue. 
MATT. Let it appear so. 
F- TTA. E Zoran: mistaking her for 
son Rohasena who went out to 
Sipah deeper be te fecling the cold air of the evening. 
him in and cover him with this scarf. [Hands over 
Ed to her. 
[Aside] He mistakes me for his maidservant, 
LWwatfully holding the scarf to her nose] Ah! this scarf 


" 








[Aside] Too unlucky am I to enter your inner 
CmXx. I say, Radanikü, not a word even in reply? 


T 

IESUS e le peg quiescat ii 
" EH ee (DANH end the avtovini 
o 


longer love. 
MAIT. [Approaching RADANIKA] Why? This one is 


CHAR. That one Radanika? Who is that one then? 
Peeper nary) Nes eue bem: dead Vy: scart that’ 


worn. 
vasa. [Aside] No, adorned rather. 

CHAR. She looks like the moon behind an autumn 
loud. But no, one must not look at another's wife. 

wart. Oh! Have no qualms about looking on 
another's wife. This is Vasantasena partial to you since 
the (ci in the Love Garden. 

CwAR, [Aside] Is it Vasantasena? 
My love for whom in my penurious state 
Only recoils on myself like anger in a coward! 

marr, Friend, the king's brother-in-law has sent a 
message for you. 

CHAR. What message? 

MATT. “This courtesan, Vasaptasená, bejewelled and 
ornamented as she is like a star-actress appearing in a 
mew role, has been enamoured of you since the day of 
the festival in the Love Garden. Followed by us who 
wanted to capture her by force, she has escaped into your 
house."* 

vasa. [Aside] “Wanted to capture by force". This 


‘is true. I am much obliged for these words. 






idiot. [Aside] This 
. This is 


the house, 
, considering her unfortunate 






speaker, 

She would not speak, shy in the presence of men. 
Lady Vasantasena, accept my apologies for unkno 

ingly taking you for a servant. My sincere apologies. 
» VASA. My humble apologies to you for trespassing 

on this house. 

MAI. Ah! you two, young man and girl, have plea- 
santly brought your head together in salutation. I too 
will bring my camellike head down to appease both. 















Let be, enough with courtesies. 

vasa. [Aside] All this is very sweet and tactful. It 
is not meet, however, that happening to come in thus, 
^ I should stay om in this place. I shall therefore say so. 
J.. Sir, If I am thus excused, I should like to deposit 
these trinkets in your house. It is for these that the 
rogues follow me? 
CHAR. Unsuitable is this house for a safe deposit. 
vasa. ‘That js not to the point, Sir. I am entrusting 
these to men, not to a house. 

CHAR. a, the jewels. 


" is a trust. à 
If it be so, keep them safe from thieves. 


VASA. you. (Hands over the jewels. 
s RA Wish you well. Thank you. 
ES Fie, fool! This 
MATT. 





A courtesan would not dare to enter the inner apartments, 


DEY 123 š 
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1] 
CHAR. We shall, without delay. 
marr. But this is a trust? 
« The trinkets will be returned. 
Sir, I wish to go home now escorted by this 


CHAR, Maitreya, please accompany the lady home. 
Marr. It would better fit you, like a swan, to follow 
this lady who moves like a swan. I, a poor brahman, may 
be waylaid in the streets as a man carrying offerings for 
the gods is waylaid by dogs. 
CHAR. Be it so then, I shall also accompany the 
lady. Please light a lamp suitable for the road. 
Marr, Vardhamanaka! Light a lamp. 
varp. [Aside to Marrreva] Ha! Can a lamp be lit 
without oil? 
marr, [Aside to CuAxuparra] Our lamp is dry like 
the heart of a courtesan towards a penurious lover. 
cur. Let be, Maitreya. A lamp is unnecessary. 
See 
Rises the moon, pale as a woman's cheeks, 
With planets around her and lighting the streets ; 
Her white rays are filling up the deep darkness. 
As milky streams may fill up a muddy pool! 
[Affectionately] Vasantaseni, here is your house, 


please enter. 


[Exit VASANTASENK, regarding him with affection. 


CHAR. Friend, Vasantaseni has gone. Come, let us 

go home. 
"This street is empty save fOF patrolling policemen 
Dishonesty is to be shunned, the might is full of 

faults. 7 

[Coming home] This casket of gold must be in your 
keeping by night and in Vardhamanaka's keeping by day. 
Marr. All right. [Exeunt. 

















ACT 2. 


* "Tux GAMESTERS. 


p Sceno—VASANTASENĀ’S house, A street in front. 


"[VasusrAsENR and MADANIKA discovered seated, the former 
pre-occupied. Enter MAID. 


maip. I have been sent with a message for the lady. 

I shall go to her now. Here is the lady. She appears 
b to be thinking of something. I shall approach her. 

vasa. My girl, then, then? 

MADA. Nothing was said my lady, What “then”? 

VASA. What did I say? 

MAD. “Then, then?" 

VASA: [Frowning] Yes, so. 

maw. [Approaching] My lady, the lady mother 
requests you to take your bath and present offerings to the 


. VASA, Tell my mother that I shall not bathe today. 
Let Brahmans perform worship. 
MAID. Ay, lady pleases. (Exit. 
lady, it is affection and not presumption 
asks, what is this? 
VASA. My girl, how do you find me? 
Mana, suspect (gom your state that there is some- 
one your heart is longing for. 
VASA. Well suspected Madanikà! Thou art an expert 
Detur eie 
MADA. Mui e I god maeh for me- Who 
is the youth that happens to be the favoured one for to- 
day's festivities? Speak my lady, is it a king or any 
royalty that is to be served? 


- 





VASA. My girl, I want to love, not to serve. 
BDA. In (t learned Brahmge, gouth that youhave 
in your mind? 

Vasa. I have nothing but reverence for brühmans. 

mapa. Is it a young trader who has enriched him- 
self in many cities? » 

VASA. My girl, traders only cause sorrow. They 
ave no scruples 10 leave their loved ones for foreign 
countries however attached they be. 

Map. My lady, if it is neither a king mor royalty 
mor brühman nor trader, who is now the favoured one, 
then? 

VASA. My girl, did you go to Love Garden with me? 

MADA. I did. 

VASA. Why then do you pretend ignorance ? 

MADA. I see. Is it he who courted you that day? 

vasa. What was his name? 

Maps, He lives in the Merchants’ Square. 

VAS‘. Task you his name, my girl. 

mana. He, my lady, is the wellnamed Mr. Charu- 
data. 

VASA. [Delighted] Well said, Madanika, well said ! 
wap. [Aside] Ah! so.—My lady, he is said to be 


VASA. Therefore is he desired. A courtesan who 
loves a poor man cannot be spoken ill of. 

MADA. My lady, do bees serve a creeper that has no 
bright flowers? 

VASA. ‘That is why bees are called honeysuckers. 

mapa. If he be the desire one my lady, why not 
go to him at once? 

vasa. That will not be right, my girl, as he will feel 

in return, We shall surely 





meet again. 


MADA. Is that why you deposited your jewels with 
him? 





THE LITTLE CLAY CART a3 





1 
escaped from his tether! Ha! I am 
like Ghatotkacha whom the King of Anga i 
@ throw of the javelin. Finding the Umpire busy with ` 
his pen, I took my rapid flight. Now, where can I take 
Mathura and the Umpire are secking for me, 
opportunity to walk backwards and enter 
this empty temple and pretend to be the goddess. 


` [Does so. 





[Enter MXritURA and the Umrrs). 


Arm. Ho! Misters! A player who owes ten gold 
pieces has run away! Catch him! catch him! Stay, stay! 
T have seen you! 

umr, Enter the lower regions or take sanctuary with 
Indra himself! It is all one! Not even Rudra will save 
you from my hands! 

Mr. Where, O where runnest thou, cheating 
the good umpire? 
Frightened you stumble and blacken 
your name and repute. 
oor must have come here. Here do the foot- 


warm. Ha! The footsteps are turned the other way. 
s The temple is empty. [Considering] ‘The cunning 
gamester bas:entered the temple with backward steps. 
uur. Let us follow. 





"Characters in the Mahabharata. 
















v. [Suddenly appearing] Rather it is mine. 
^ We have got our man. 
. (Catching hold of him] O you cheat! I have 

caught you. Out with ten gold pieces! 
EN io tbe com of thor 
k Produce it now ! 

SANV. I shall. Take pity on me. 

-MATIL No, no, give it to me this moment ! 

- SANV. My head reels. [Falls on the ground. They 


You are arrested on behalf of the players’ 


'saxv. (Rising, sadly] O alas! This is an unbreak- 
le covenant for us gamesters. Where am I to get the 


Biarn. Look here, let us come to an arrangement. 










IW 


Io NM Let 


Phat harm? Let it be so. 
Do you let off half? 


Yes 

[Te Usrie] You too let off half? 

‘Yes. 

Good day gentlemen, I shall go. 
RAO Ine er gold perl Where go 


Look gentlemen, look! Ha! This moment one 
agreed to let me off half and the other also gave up half. 
Next moment they demand it of me, finding me helpless! 

"MArm. [Holding him] Cunning rogue! I am Mathura 
the None can cheat me here! Now, you 


s 


E 






E 










H ^ 
i 





Gentlemen! Buy me from this 

i "Umpire of games for ten gold pieces! What say you? 
What will you do with me? I shall be your house- 

L..... He goes away without a reply. I shall speak 

to another. [Shouts again as before] This man also goes 

` away without heeding me. Alas! Mr. Chárudatta's wealth 






y you? [Falls to the ground. 
him] Gentlemen! save me, save me! 
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[Enter DARDURAKA. 


DAR. O! Games of chance are to one as a kingdom. 
without a throne. From none is anticipated a loss. 
Money is given and taken every moment. ‘The man with 


won things, wife, friends ; 

‘one gives and enjoys, by, games loses all! 
all by three throws, dried up, in fact, by dice, 
dancing dice shows me the way out, all 


Here 
way. I cannot avoid them it seems. Let me cover my- 
self. [Examines his scarf]. 
scarf is threadbare, 

"This scarf looks nice with a hundred holes, 

‘This scarf cannot cover me, 

‘This scarf can only be rolled up into a ball. 
Anyway, what can they do to innocent me? 

Stay I with one leg up and one leg down, 

Upside down hanging I stay till night.* 





A pulls at him. 
Dar. Hallo, What is this? What say you? This 
gamester is assaulted by the Umpire and there is nobody 
to save him? [Approaching] Move away! move away! 
Oh! the cunning Mathuia! This one is the poor 
Sanyahaka. 
"Who does not stay upside down till sunset, 
Whose back has not been hardened by slings, 
Whose thighs have not yet been chafed by 
houndlike gamesters, 
Why does a soft fellow like him play dice? 





*1 do not understand this passage which has been literally 
"trauslatéd. Perbaps men in this position were immune from arrest 
fa a civil suit and apparently, no arrest, at least in a suit, 
Could be made at night. See the next speech of Darduraka. 

















MATH. man owes me ten gold pieces. 
DAR. Ah! What are ten gold pieces? They do not 


GrH. [Pulling at (e scarf in DanDURAxa’s armpit] 
Gentlemen, a man with a threadbare scarf makes little of 
ten gold pieces! 

mar. You fool! I can give you ten gold pieces at 
‘one throw of the dice! What then? A man may have 
plenty of gold, but for all that he does not go about dis- 
playing it to all? 

‘Mean and damned are you for ten gold pieces! 
Vou murder a man with all his faculties for 
such a trifie 


MATH. Sir, to you ten gold pieces are but transitory, 
to me they are wealth. 

DAR, If you listen to me, procure ten gold pieces 
from somebody else and give it to this man and let him 
play. 

MATN. What will then happen? 


Dax. Then he will not give them to you. 

MATH. No use wasting time in talk. Ah you cun- 
ning rogue! I too am Mathura the clever—not for nothing 
am I expert in the game. I fear no one. You are a 
rogue ! 

DAR. What? Who is a rogue? 

MAT. You. 

DAR. Your father is a rogue! [Signs to SANVAHAKA. 
do run aways 

MATH, You son of a whore! This is how you have 
played games of chance! 


s A 
ha ^ 
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* 
par. Yes, this is how I have played games of chance. 
MATH. You"Sanvahaka! Out with ten gold pieces! 

3 SANV. Sir, I shall pay, I shall pay later on. 
oM. Pay to-day, pay nowt [Pulls Jajm. 
(i DAR. Fool! Vou may assault peop! here but 
not where I am present. 
[MXriuRA lands a fisticuff on the point of SANVAHAKA'S: 
nose and draws blood. SANVAMAKA falls as Wf in a © 
faint. DARDORAKA separates them, MATHURA hils 
DARDORAKA. DARDORAKA hits MATHURA hard. 

MATH. O you rascally son of a whore! You will get 
retribution for this. 

par. You fool! You hit me in the street. If to- 
‘morrow you hit me in Court, you will see! 

ru. Yes, I will see. 

DAR. How will you sce? 

MATH. This is how [Opens his eyes wide. DARDU- 
KAKA throges a handful of dust into MirHURA's eyes and 
signs to SANVAWAKA fo disappear, MXtituRA falls lo the 
ground with his hands on his eyes. VRUAKA escapes. 

par. [Aside] I have made an enemy of the chief 
gamester Mathura. It is no good staying here. My good 
friend Sharvilaka told me of the Siddha's* prediction that 
Aryaka, the son of a cowherd, will be king. All people 
like us are following him. I too will go to him. (Exit. 

saxv. [Looking round in fear] Here is the wide open 
door of somebody's house. I shall go in. [Enters and sees 
VASANTASENA] Lady, I take sanctuary with you! 

VASA. Protection is assured to one who solicits 
sanctuary! My girl, fasten the door. [MAapanrKX does 
so] Whom do you fear? 

sawv. One whom I owe money. 

VASA. My girl, make the door still mgre fast. 




















* An adept in occult knowledge. 












who bears a burden equal to his strength. 
Supt, nor iw in danger in deep woods. 


us ang Mie my se Ms eyes] Ho you! pay! pay! 
, when we were quarrelling with Dardu- 
graka, 
a 


disappeared. 
fisticuff. "Let us follow the trail of blood. Follows. 





‘That gamester's ndSe was bleeding from 
ump, Sir, he has entered Vasantasenàá's house. 
māti. Then we have lost our gold! 


VM. We shall complain in Court. £ 


Mr. By that time this cunning fellow will run 
away. We shall hold him here and realise the money. 
= 


[VASAwEASENA makes signs to MADANIKA] 


MADA. Whence are you, Sir? Who are you, Sir? 
Whose are you, Sir? What is your profession, Sir? 
Whence is your fear? 

SANV, Listen to me, ladies. Püfaliputra is my birth- 

I am the son of a householder. I am a masseur 


VASA. You have learnt a fine art, Sir. 
sANV. Lady, I learnt it as a fine art; but it has 


MADA. It is sad to hear you, Sir. Proceed. 
saxv, Then, lady, being at home, I heard much of 

land from travellers. I came to Ujjaiyini, and 
who is as good-looking as he is polite, 
does not spread reports of his gifts and who forgets 
In short, he is large-hearted enough 
as 









© Se R 
THX irma CLAY canr E 
ht id ssl, well said! Tis is exactly 
*- EE auton. Them, Sir, then? ^ 
kind charities 
he had? + 


lady know without being told? 





b, vasa. [Getting down from her seat in deli, 
consider this house as your own, My girl, give this 
gen 





sanv. [Aside] How the very name of Chárudatta 
‘makes me welcome! Long may you live Mr. Chürudatta ! 
‘You alone really live in this world, others only breathe. 
Enough lady, enough. Be pleased to be seated, lady 
vasa. Sir, where is that money-lender? 
saxv. Good spending shows the good man 
"Who is he that never has money? 
He who knows how to worship 
Knows any particular kind of worship.* 
vasa. Then, then? 
" saxv. Then, having served that gentleman as a 
W masseur, when Me had nothing but his character left to 
him, I started making a livelihood by gambling. Then, 
by an unhappy turn of fortune, I lost ten gold pieces. 
MATH, I am ruined! I am. robbed! 





= He means that a good man will show his virtue in each 


particular act of his. 
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tleman 
sce bracelet fem her 


Mio sul’ A 


MiTW. Be you happy! 

MAA tlemen, which of you is the Umpire? 

MXrW. Whose be you, narrow waisted, 

With lover-bitten lips? 
; How delightful you speak and 
Cast your glances nd! 

I have no money, seck some 

mapa. If thus you infer of me, you cannot be the 
‘Umpire. Does any one owe you anything? 

MATH. Yes, one owes ten gold pieces, what of him? 

MAPA. On his behalf, my lady quits you with this 
bracelet—no, no, he Quits you with this. bracelet. 


xni. Ir ane it sia Tell the gentleman his 


score is settled, and samble with us again. 
it both. 
H MAD. [Coming +] My lady, ge Umpire and the 


gamester have left sa 
+ VASA. Very well. Go thet, Sir, and reassure your 
| friends. 


~ 
op NY Lady, i yon hee heen so Kind to me, let 
art serve you. 








a 
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- VASA. Sic, serve im whom you served before and 
lor. Whose sake you learnt the art. 

.— SANV, [Aside] The lady has replied well. Mr ees 

„Am I to do her a good turn iff return for her kindness?— 


Buddhist monk. My lady will kindly remember that the 
masseur gamester has now become a Buddhist monk. 


E Huren MEN 


ling have I been publicly insulted. 
Bead shaven, stroll I in the streets 

[Noise behind] 
[Listening] Hallo! What bar That Vasantaseni’s 
rogue elephant has run amock? Ha! I must go and see 
my lady's rogue elephant. But, after all, what has his 

to do with me? I shall go about my own indui. 
Exit. 


* 








f 
y. ? [After an Interval) 


[Enter KARyAPORAKA, in bright dress in high glee, 
XARN. Where, where is my lady? 
- mapa. Stupid man! What is all this excitement 
. about? Can you not sce my lady is before you? 
KARYN. My lady, salutations! 
VASA. KARNARORAKA, you seem to be very happy! 
* What is the matter? | 
Kary. [Excitedly] My lady, yours is the loss! You 
have not seem the, mette of Karnapüraka! 
VASA. What? Kargapüraka, what? 
KARN. Listen to me, my lady. You know Khanda- 
, your rogue elephant? Having broken his tether- 
post and killé@ his keeper, creating a stampede all round, 
^e got down to the public street and there was a great 
shout : 





cT hoc NN lied girdi 
is jews " 
PES EN UBe the suli Aner bracelets bejewelleal — 
EDT Me wages: Gephént eutéred tle town as one 
enters à tank, and met a Buddhist monk who, in fight, le 
fall his staff and bowl. The elephant then took, him up 
ke pipes there was an ontcry : 








what next happened. Seeing the elephant had 
and disordered his shackles and ornaments and was carry- , 
ing aloft monk between his tusks, I, Karpapürakaj—— 
slave nourished by your ladyship, 
it hwag ub other [5 
i ‘that it 
hop near by. sf, 






Kary. Then wrath was I and killed the elephant! 


pa ; 
monk from between 


© ary, "a 
püraka! Long z” 
uttered and ? 





Tae fin looked d 
iding none, "wp ani 

Rey or nme, vt ie ere 
vase. Karpapürika, ca you tell me whether it is 


‘a jasmine-scented scarf or not? 
. owing to the strong smell of the — . 


, I cannot perceive the scent clearly. 


É 
E 











Sen CHBRUDATEA’S house. 2 street in front. 
* 4 ` 
* q [Eater VARDHAMENAKA. 
var, A good uoo a ge master is to be 
li To the rascally arrogant rich 
yo diecrible trouble in the end. 
One cannot restrain a man attached ‘to another's 
One cannot resträin a gamester re dice, 
Dua ckaretireetinin x bullock bt igry for grain, 
aes festrain a man Serre makes 


a 
tn euet 





[Entog CHXRUDATEA ad MArTREYA" 


. O Bow fine, how nicely Rebhila sang! The 
Teal gem although it rose not out of the sea. 
‘A friend congenial it is and ever ready, 
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«| CHAR. © how sweetly Rebhila sang! — E 
Marr. To me, two things appear ridiculous: “A , 
Deus coraing Senate. andis mi acing tbe Pa T 


a calf wearing a nose fope for the first time. 
‘man singing kakali is like an old priest saying his 
- . adorned with dry flowers.—Neither is pleasant. 


bu CHAR. Friend, charmingly did Rebhila sing today ! 
Are you not pleased ? . 
. lent, sweet and clear of SN , 
, , finely charming, ^" 


What needs he any praise of mine? 
He looked a young girl in disguise! 
» By his cadence, his soft "ntonation, 
> "Thé modulation of voice, the rhythm of words, — ^ 
M E ‘The easy mastery of tunes ardently resung, . 
In truth, his melody in ry cars yet rings 
Long though he has ceased ! 
marr. Friend, even.the dogs are sleeping in the side 
streets between tlie shops. Come, let us go home. Look, # 
look! ‘The moon god. is descending from his palace in 
Space as if cleaving the deep darkness! 
CHAM. Well spoken, friend. 


. The setting crescent's horns do glow in the g 


darkness deep,» * 
As elephants’ sabre tusks that shine through 
a forest pool! 
Marr, Ah here is our house. Vardhamanaka, 


Vardhamanaka, get up, open the door. 

VARD. I hear Mr. Maitreya’s voice. Mr. Charu- 
datta must have come. I shall open the door. [Does so] 
Sir, salutations. Maitreya, to you too, salutations. 
7" — Thave shade the bedg, Go to-sleep, gentlemen. 


re Te « [Both comeand sit down. 


+ A saft pnl E 














= a 
cui. O why sleeping people? 
Mr. I shall pour water for you.to 
ls fect. 


‘marr. [Amgry] Look friend, this fellow—the son of a 
I ts to pour water for me, a brühman, to wash 
* 


Exe ANE 
jv. Friend Maitreya, do you pour water. Let 
Vardhaminaka my feet. ` 





‘"vanptt. Mr. Maitreya, give me the jug. — 
[MArrxxyA does so. VARDHAMANAKA washes CHAxU- 
“parra's feet, and moves off. | 
rs . Pour water for the brühman's wash. . 
* Marr. What is the use of my washing? I shall. 
presently have to sprawl on the ground like a hustled 


VARD. After all, you are a brahman, Mr. Maitreya, 

MAN. L am' a brihman among brihmans as a 
Dupdubha® is'a snake among snakes. 

WARD. Mr. Maitreya, all the same, I shall wash 

rE €— (Does so] Mr. Maitreya, here is that casket 

gold. It was my turno keep it by day. Now it is 

. your turn to keep it. Please take it. — [Hands it over. 

E A s [Exit. 

MAI. ‘This still abides! Is there no thief in Ujjaiyini 

to steal this wretched thing which keeps me awake at 

f - night? Friend, I shall Keep this safe in the inner apart- 

i ments. . 

| ^ CHAR. Better not take it into the inner apartments 

as the ornaments have been used tpg eoonemat Better. 

: "T < —— 
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lech. Enter SMARVILAKA. 
enining as by strength I shrink my Buy 
! make intrusion 
sides chafed by eae walls, I go 
ke a wriggling slender snake. 


to the sky, pleased] Ah the moon has set. 
ing things by darkness deep, 

a mother the night enwraps me, 

the bravest of househreakers all, 


Diggi 


tunnel in the wall surrounding the grounds 
A “Now I must do damage to the house. 
x 


ae call it mean and not valorous, 
ae Mapa confiding men to cheat 


ir is an infamous independence 
service with folded pal 
‘of Drona did show the 


Senge royalists did kill. 





such a shape that people may admire my 
"There are seven shapes prescribed: 
e (ii) like the round sun, (iii) like the 
e v) like a tank, (v) a wide one, (vi) a 
„ (vii) like a full earthen vessel. In this 
x wall, one shaped like a full earthen vessel 
I must make ít of thís shape. 





Whatever shape of tunnel devised by me 
In well corroded walls I bore at night, 
"When neighbours see them at break of day, 
"Though cursing me, they praise my skill! 
Fall to the Prince Karyjikeya! Hail to the divinity, 
the supreme, the god Kanakashakti!+ Hail to the delight 
of the Sun! Hail to Yogicharya,} whose premier disciple 
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= Iam! It is he whom I conciliated to teach me well the 
art of housebreaking, so that 


[Hore] Fie on me! I have forgotten my measuring 
tapel [Thinking] Ah! this sacred thread will be my 
tape. Sacred threads are of great use to 


Let me start by measurements. [Works] Only one 
of brick is left now. Alas! a snake has bitten me. 
up his finger . . action as if suffering, medically 
the finger] I am healed. [Works again] Hallo! A 
is burning! A ray of light falling on dark ground 
through the hole looks like a trace of gold on touchstone! 
[Works again] I shall now enter: or rather, let me first” 
look if anyone is about. [Looks] No one. Praise to Lord 
Karttikeya ! [Getting in] Ha! Two men sleeping ! Let be. 
T shall keep open the door for safety. This door is old 
and creaks. I must look for water. Where can water 
be? [Looks round, finds water and throws it on the door ; 
with a start] Beware of the water falling on. the floor with 
a splutter! Well then, that is done! [Keeps looking 
behind and opens the door]. Ah! Now then, let me test 
whether asleep or only feigning, 
[Tests] ee must be really asleep. ‘The breath is not 
"armed but tranquil in slumber. The eyelids are shut 
but not unnaturally. The eyeballs are not moving inside 
"The body is fully stretched and muscles relaxed. Had 
they been feigning, they could not have borne the light 
in front of them. [Looks round] Ah a mrida&ga!/* Here 

























[Aer III 
a flute, books! Is ihis 
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enough red outside, but is the man desti! 
 fact?... Or is it that in fear of the king and of thieves, 

"he buries his valuables underground? Dut my name is 
Sharvilaka too! Even buried treasures will be mine! Let 

us see, T shallthrow down seeds. [Does so] The ground 

does not swell up where the seeds have fallen. This must 

be a really destitute fellow... Wel, I shall go. 

K [Talking in his sleep) Friend, there appears to 
i and housebreakers. Take hold of this casket 


smar. Does he know I am here and is he making 
fun of me with his poverty? Should I kill him?.... 
Or, is he dreaming? [Looking] Hallo! In good sooth, 
here is a casket of gold tied up in threadbare cloth and 
clearly visible in the lamplight! Let be, no use giving 
trouble to a gentleman as poor as myself. So I will go. 

Marr. Friend, for the love of cows and of brühmans, 
> do take this casket of gold. 

SAX. The love of cows and of brühmans must not 
be pedis ignored! So I will take it. But the lamp 
However, I carry with me an insect for putting 
out eu fanis. Let me release it at this the proper time for 
t it. Now I have released the fly. Let it go and whirl 

ound the lamp. Now it has pnt out the light by a gust 
of wind from its wings, and has produced the shame of 
darkness. I, too, in my brihman family, pd produced 
the shame of darkness! I, Sharvilaka, son of a father 
- well versed in the four Vedas, who never accepted any 
l from any one, have been brought down to this 
k for the love of Madanikā, a prostitute. Well: now let me 
i 



















do favour to.the brahman. [Touches his hand. 


Iz Your hand is cold, friend. 
SHAK. Ah, so it is, having touched water. [Warms 
his left hand and takes the caskets) , 


j - 
me T 











NGS ESS e hi 
marr. Now I shall feel happy like a trader whose 
goods haye all been sold. 
smar. Great brühman, sleep Gate Coos years! 
Sad it is that the brahman caste has been disgraced for 
the sake of the prostitute Madanika, or rather my soul 


Fie on poverty that regards not true worth of man, 
do this misdeed while hating it! 

now to Vasantasená's house to buy 
Madanikà's freedom. EOL]. Footsteps! Not policemen 
shall stand quiet as a post, What can police- 
me? I who am a cat in treading soft, a stag 
dog in estimating the strength of the waking 
Ed amd the sleeping, a snake in crooked motion, a magician 











] in linguist in all dialects, expert in seeing at 
i is a horse on land and a boat in water, a rock in 
| “firmness, a Garuda in sweeping down, a hare in seeing 
r all at a glance, a tiger in sudden attack and a lion in 
strength! 
W ow 
a. e [Enter RADANIKÄ. 


RAPA. Fie! fie! Vardhamünaka is not here either, 
| is sleeping in the outer hall! Let be, I shall rouse 

» Maitreya. 

Suan. [Goesio kill MADANIKA but retreats ow secing 
her.) A woman! Let her be, I go. [Exit 

RADA. Goodness! A burglar is running away after 
breaking into our house! I must wake up Maitreya... . 
Mr. Maitreya get up, get up, a burglar dug a tunnel into 
‘our house and has just run away ! 

Mm. Ah.daughter of a slave! What say you? 
"Phat a burglar was dug and a tunnel escaped? 

















MAIT- ? A 

^ * fresh door seems to have been opened here!. Ho, friend 
Chirudat eae. C d 
Taye done with your funty 

. Look at it yourself. 


micelooking funnel! This 
wide in the middle, looks like 
mansion afraid of meeting un- 

in this, what skill! — 


poor we'are?, # 
CHAR. Yes, either d"foreigner's or an apprentice's 
work this is. He pev nòt that only destitute men were 
Ld ing here t apprehension. Hopefully ness 
b lofty spacious mansion, he must have left 
_ despair, "tired of working hard. The poor man will 
have to tell his friends that he entered a merehan! 
but got nothing for his pains. sve * 
MAIT. You seem to be sorry for that wretch of 
1, He expected that in such a large mansion, he 
tainly find caskets of jewels or of golda [Aside] 
that golden casket? [Remémbering | Friend, 
you always say, ‘Maitreya is a fo ya has no 
Sense." See how well I acted in 
of gold to you! Otherwisé that son of a 
stolen it. E * " 
"CWAR. Have done with your pleasantry ! 
marr. Oh! I may be a fool. But, do I not know 
4 there is a time for pleasantry ? 
- 
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When did I take it? 
MArr. Don't you remember? You said your hand 


was 

SN... it be? [Looks everywhere, then joyfully) 
Friend, I shall tell you good news. 

MAPÉ What? Not stolen? 
cHAR. Yes, stolen. 


$ cwm. What good news is it, then? 


CHAR. That he went away happy.” 
Marr. Remember, it was a téist. ^ 
CHAx.. Ah! so it was. » [Sad. 
p Marr, Be comforted. Tt has been stolen by a thief. 


cmm. [Sighs] Friend, 
Who will believe the truth? All will me suspect. 
Poverty is frightful in this world. It is quite 
* powerless. 
y O misery! If fate was envious of 'my wealth, 
Why must he blemish my character too? 
“Marr. I shall deny the trust. Who deposited the 
casket? Who took it? Who is the witness? 
V, CHAR. Shall I tell a lie now? 
‘gp Even by beggary must T return the trust. 
V My character I will not blemish., I must not 
- tell aslie. 
* RADA, I shall go and report all this to my lady 
Dhütà^ p * 4, [Exit 





[Enter DmOr& with RADANIER. 


putri, Wpdmxiously] Is it true that both my husband 
and Mr. Maitreya are unhurt? 

marr. Madam, it is: but it is also true that the 
courtesan's jewels are stolen, 





Peopi 
has done this thing 


re semen) O Fate, thou 
pet 
EE kasd has (on Dig a heart 


Exit] [Then r returns with the eM 
- Maitreya to me, pl 


RADA. Very well, [Approaching Marrenya] Mr. 
itreya, Dhüti calls you. N. 





"wur. Wish you well, Madam. 
DIORA. Sir, salutations. Look here. 
marr. Lam here, Madam. i 
puOrK. Take this, Sir. 
marr. What is this? 

MOTA. I have celebrated the feast of the jey 
^ Shaghthi,and T must make presents to the priest 

did not accept present 

face of geass ox hid behal 
*. war. Thank you. I shall go and tell this to my 


B DOTA. Mr. Maitreya, do not make me feel abashed. 


"[Esit. 
um LAdmirfg] O the maynanimity of the lady | 


h Maitreya is long with her. I hope she will 
| Snar rests k her spain]. Mai “Maitreya! 


? marr. [Coming] Here I am. Take - 
CMÁR. What is this? 


Arr. What follows from having a wellmatched wife. 


Ne 
T 
* Ei * 
o" s > c 


Jed | 
ing 
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. CHAR, My wife takes pity on me! O misery! I am 
now poor ! 
Having lost my own portion, I am saved by 
. wife's ; 
Aonta nixa A women is, a moneyed woman 
a man! 
| NOtgattér: Tam not really poor, because 
] "Whatevér my fortunes, my wife loves me, 
oP T hate a sendy friend Hike you, 
From Virtue's path I have a 
Gifts too rare for poor men ! 

Maitreya, take this necklace to Vasantasenā. 
‘Tell her | me, Considering the casket of gold as if 
m own, I staked itin a game of chance and lost it. I 
request her to accept this necklace in exchange for it!" 
T "Marr. For some cheap paltry trash, wnenjoyed byy 

-  . wsand stolen by thieves, do not give her this necklace of 
= gems....the quintessence of four oceans! 
^  ewAx. Friend, say not so. She deposited this 
L casket with us trusting completely in us. Consider this 
! asa return for that great faith, not for the article itself. 
+” Therefore, friend, swear by touching my body, you will 
v return thence without making her accept it... . . 
i, close up this hole with the bricks without 
delay, We must avoid scandal and repair this well 
Friend Maitreya, cast off meanness! Be magnanimous! 
š MAIr, What! Must a poor man be mean? 
CHAR. No, friend. Nor am I poor 
Whatever my fortune, my wife loves me, 
I have a steady friend like you, 
7 From Virtue's path I have not strayed,— 
Gifts too rare for poor men! 
Go, please, then. I, too, will have a wash and perform 
worship. P [Exeunt. 








ACT 4. 
MADANIKA AND SHARVILAKA. 
Scene— VASANTASENM'S house. 


A asimana and atapona ttn «le 
Enter a 


VASA. My girl, yon seem to be full of the tact born o 
ira courtesan's house ! 


MADA. My lady, is it that whoever lives in a courte- 
san's house is tactful? 


VASA. A courtesan's people meet all sorts of men anā 
become 


MADA. But if my lady's eyes and heart are pleased 
^ with this painting, why does your ladyship ask me? 
š vasa. My girl, I want to make sure that I shall not 
be laughed at Pg 
. mana. My fuif, Not ek uat f 
need fear ridicule your 
maD. [Approaching] My lady, the"ladymother says 
is a covered chariot come to the door for you. -She 
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VASA Who on earth isthe? » 

mam, The King’s brother-in-law Sansthünaka. 
vasa. [Angry] Go away! Do not tell me this again! 


arp. Dó' not be angry with me, my lady. I only 
came with the message. 


j lies Te iš for that message that I am angry! 
‘MAID, "Then what shall I tell the lady mother? 


VASA. "Tell her that if she wants me to live, she must 
mot tell me,this again. 





MA, As your ladyship pleases. (exit. 
-— "b *.— [Enter SuxRVILAKA. 
9 - sukx. I conquered sleep, King’s officers gvaded ; 
e Men 
Es My powers wane as the light of the moon. 
^ 
v 


- Whoever sees me now perturbéd, swift, 
* 7. Nervously running or standing still, 
: Must suspect me of a guilty mind ; 
Men their own sins always fear. 
1 have done this daring deed for the sake of Madanika. 
houses where the inmates talked, 
Or where none but females live, 


rae. Pretending tgbe.a postawhem the police came, 
á By a hundred such pranks; night was 
a turned to day ! 


M Ass. My girl, keep this painting in my bedroom, 
" and fetch a palm-fan, 
Mapa. AN right. [Exit with painting] [Re-enters 
with fan. 








Sharvilaka, 
[Looks around in fear. ty 
Sharvilaka, what is this? You seem to be 


I mir vod ucwE It wil soyt 


c lom 
Git is a secret! Then, I shall not listen. 
Madanika, will Vasantasenà free you for 


à EN X penji ge me. I shall listen 


A ow free all her slaves without any money at all. But, 

l how comes it that you have so much wealth 
| that you wish to buy my freedom from the lady? 

am poor, in love of you, my dear, 

Last night for you I did a daring deed! 












Sharvilaka, you have borne an unblemished 
1 hope you have not done a vile deed for my — P 


. 
SHAR. I rob not ornaments from women, jewelled 
like blossoming shrubs! 
Nor from brühmans any gold meant for 
- the sacrifice, A 
Nor rob I children in their nurse's rms; — ^ 
Even in thieving do I distinguish right 
from wrong ! 
So tell Vasantasenà, > , 


"These jewels fitting as if made to measure 
Be pleased to accept for my affection's sake. 
But let them mot be publicly exhibited. 
apa. But, if they must be kept hidden, they are of 
mo use to either of us. However, bring the jewels out, 
let me have a look. 
SHAK. Here they are [Hands them over warily 
MADA. I seem to have seen these before. But tell me 
where you got them. 
SHAR, Madanika, what does that matter to you? You 
daas just take them. 
"z mapa. [Angry] If you will not trust me, why do you 
want to buy my freedom ? 
‘stax. My dear, I came to learn this morning at the 
"Merchants' Square, that they are the merchant Chàru- 
datta's. 















SHAR, 


True. 


vasas Thank the gods, I live again. 


That’s a dear. 


jealous] What "dear"? Madanikā, 
characters bore my ancestors all, 
Yet do I misdeeds for love of you ; 
Gratuitously insult I none ; 
‘Thou call’st me friend yet lov'st another? 


[Moved] A prostitute you follow? ‘Then, abandon all 
good aims! 


VASA. 
place! 


What hope of crops in smiling fields if 
locusts there alight? 


Desire’s fire burns all for men, youth 
as well as wealth, 

Enjoyment is its glowing fame, love for 
girls its fuel. 


[Smiling] What emotion wasted in the wrong 





Love no women, 


leni: 

mp 

dE i 
is 
pti 
Hinr! 
IU HB 
idis H 
Hh i 
BH 
zé 


No prostitute is ever pure! 
Ah you wretched miscreant Charudatta! this cannot 
be, [Going]. [MADANIRĀ holds him back by his clothes. 
MADA. O you raving man, you are angry at nothing! 
smar. How nothing? 
MADA. These jewels belong to my lady. 
smar. What then? 
atapa. "They were deposited 
smar. What for? 
MADA. [Speaking in his car] (Thus and thus). 
SHAR. O misery! 
To escape from heat I run under a tree 
‘That, unknown to me, has shed all its leaves! 
VASA. He repents now, he must have done this 
unknowingly. 
SHAR. What is to be done now, Madanikà ? 
MADA. You must advise me in this case. 


ith that gentleman. 








Repent I not nor fear to do this act, 
Of that man’s goodness you need not speak; 
‘This dirty act moves me to shame and pain; 
What can the law do to such as we? 
f Still, this plan is not expedient. "Think of another. 
k VASA. Let me see what other plan matures. 
MADA. Return these jewels to my lady as if on behalf. 
of that gentleman. 
> smar. What will then happen? 
MADA, You become an honest man, that gentleman 
is freed from debt, and my lady gets back her jewels! 
smar. Will not this be too daring? 
‘MAPA, Tt would be too daring not to do this. 
VASA. Well spoken, Madaniki! You advise better 
+i than a slave girl! 
, SHAR. Depending on you have I found a good plan. 
Rarely is a guide in a dark night found. 
MADA. Wait in this Love-hall for a moment while I 
tell my lady of your arrival. 


f MADA. My PUR brühi 
pi J a a brühman arrived from 


VASA. My girl, how do you know he is from him? 
My lady, do I not know what refers to our- 








“selves? 





«os 

VASA. [Shaking her head and smili 

Eins al isi king Aa ing] Apt reply— 
MADA. er well, sey dg. Come di , Sharvilaka. 
SHAR. (entering, EN endi Groctings! to oll. aay. 


lady. 

VASA. Sir, salutations, please be seated 

SHAR. The merchant sends you word: His decayed 
mansion is not a safe place for this casket. Kindly keep 
it yourself. [Gives the casket and is about to go. 

VASA. Sir, bear my reply to him in return. 

Rui. [Aside] Who will go there again? . ... What 


VASA. Sir, please you to take Madanika. 

SHAR. I do not understand, lady. 

vasa. I do. 

smar, What? 

VASA. Mr. Chārudatta requested me to give Madanika 
to whoever came with the casket. I therefore give her 
to you and this is what you have to understand. 

smar, [Aside] She knows all... .. Long live Mr. 
Chárudatta ! 

Ever man must strive to have merit, 
Better the meritorious poor than the worthless rich ! 
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Man must strive to be meritorious. 
"To the meritorious, all is easy. 

By virtue the moon leaps over 

"The head of Shambhu unsurmountable. 


vasa. Any charioteer, ho! 


[Enter a Cuantorerr. 


cmar. My lady, a chariot is ready at the door. 

VASA, Madanika, continue to have regard for me. 
"You have been made over to this gentleman. Get into 
the chariot. Remember me. 





Plaka has arrested my dear 
I am a married man! 

waai, 

but now, 





ila 


id uns 
zn 
rm 


i 








let a ban- 





Flags coloured 


beavenly elephant! 
gaily in the breeze 


My girl, 
the 
of ivory! 


ot this gate of Vasantaseni's 
of it is sprinkled with water 


‘gate of our house, Sir 










aarp. Come, Sir. Be pleased to enter the first hall. 
marr. Ah, this hall is lustrous like the moonlight or 
like the conchshell or like the stem of a lotus! It 
whitewashed and decorated with a golden stai 
studded with jewels and hung with garlands of pearls ! 
its windows it seems to be silently enjoying the 
view of Ujjaiyini. The gatekeeper is sleeping here, tippy 
as a priest. Crows are mistaking the offerings of bright 
white curd and rice for powdered lime and are not picking 
at them. Lead on, madam. 

MID. Come into the second chamber, Sir. 

Xam. Fine! Here are tied the bullocks that draw 
chariots! ‘They are wellfed with husks and the grass 
growing in the lawn. Their horns are well rubbed with 

. Here is lo drawing deep breath like a high- 
bred man Here is a ram whose neck is being 
fresh from his bout! Here are 

being dressed! Here in the stables 

"The keeper is feeding. 

il. Lead on, 


AID, Come, Sir, please enter the third chamber. 
Mart. Wonderful! This is a drawing room with 


- Marvellous! The mridaiga, being played by 
young girls sounds here like a deep thunder roll! The 





washing clothes! The cook is busy preparing various 
kinds of dishes. Sweet balls are being rolled and pieces 
of pastry are being shaped flat. [Aside] Will they ask me 
to have a wash and fall to?.... This house looks 





Brought up by others, fed by others, 

Born by others of others' wives, 

Spend we others' wealth, we have no merit, 
Roam we about as elephants young ! 


maip. Come, Sir. Here is the sixth chamber. 


sair. Bravo! Gold and jewels are worked in this 
room! The door of this room is studded with sapphires 
as if a rainbow is painted on it! O! diamonds, pearls, 
corals, rubies, sapphires, emeralds and crystals are being 
‘examined by experts, jewels are being worked with gold, 











TH ume cav carr * [Acr IV 


are being threaded with red thread, pearl 
stringed, conch-shells are being sawn, 







other NDS and continually drink- 

menservants and maidservants! 
their homes are here drinking 
in their glasses by courtesans! 


arp. Come, Sir. Enter the seventh chamber. 
Marr. Marvellous! This is an aviary! Pairs of 


Carrier 





peacock, which looks as if studded with many coloured 
gems, is gaily dancing and making this palace, heated as 
it is by the blazing sun, seem to tremble in keeping with 
the flutter of its wings! A pair of white geese looking 
like masses of congealed moon-light, are following the 
A girls as if learning how to walk gracefully! Here are 

tame savas cranes gravely stalking about like ancients! 
He! He! What a large collection of birds this courtesan 
has! Her house is truly like the Gardens of Paradise! 
Lead on, Madam. 

maro. Come. Sir. Enter the eighth chamber. 

MAT. Who is this person weighed down with 
jewellery and wearing a silken scarf? 


avoid a` 
ion grounds. [Locking 





we they planted her in this house 
? 


- marp, Unfortunate! Don’t you make fun of our 
lady mother! She is enduring the Chiturthika fast. 


Marr. Lord Chaturthika, cast equally kindly eyes on 


4 
d 
| 


maro. Wretch! You will die! 
Marr, [Making fun] If I had such an enlarged and 
ample stomach, I would not fear death even. 
Such a state has the mother attained by plenty of 
wine and honey, 
When she dies, this mother will surely be the feast 
“ve of a thousand jackals! 
(0 Madam, can carriages bear her? 
MAI. Don't, Sir, don't! 
Marr. After all, what is there to be asked? In the 





seni, it seems to me that I have seen the whole of Paradise 

iu one place! I do not possess the wealth of words to 

it enough! Is this a courtesan's house or is this 
tubera's* palace? .... Well, where is your lady? 












marr. [Sees M ninaa and PEREA her] May 
you keep well, Lady. 


. Oh Maitreya? [Rising] Welcome. Please 
take'your seat. 


mar, Sit down, please, [Both take their seats, 
"VASA. I hope it is all well with the merchant's son? 





marr, [Aside] Well has this wicked, self-indulgent 
woman remarked !—-Certainly. 


VASA. What may the reason of your coming be? 


marr. Listen to me, lady. Mr. Chürudatta touches 
his head with joined 


palms and thus informs you. 
vas. [Joining her Palms] What does he inform me? 


“Considering the casket of jewels as if my 
CI ee eee and lost it. The 





* Saraca indica. TEMES a shinfng green (etia and red towers 








, let rain in 


weather ! 


i 
i 


let night appear, 


, wn! 


little when my lover has 


and come without delay. 


[Exeunt. 











Bap WEATHER. 


Sceme;—CnAxUDATIM'S house. 4 street in front. 
[(Ghxevvarra’s house. A street in in^ 
cua, Untimely bad weather! 


Rode Rig SAT Nplate Pe da 
Dressed in 


as in a yellow scarf, 
A flock of herons held as a conchshell bugle, 
Clouds gather as a second Keshava to fight 


" X diss es Xribqa a body 
lightning copies his silken dress. 
crooked line of 
His conchshell imitates! 
Now seen, now lost in lightning glimmer, the 
rain in torrents falls ; 


From inside of the clouds they drop like streams 
of melted 


silver, * 
Like shreds torri off the ends of sheet-like sky ! 
naano in Tibet AP Qe Degg f the qu 





weather 
Ise. is a spirit of among the of wild 
Se i Wn the. Blaine S dia and thes Then, they, they igral die ana 
* JKesbavs, Vüsudeva are the names of 
known character in the 
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windscattered. paint 
Like to a landscape painting does it look ! 
Here schools of whales or shoals of fish, distracted, 
Here flying geese, high palaces there! 


P E 
‘The dark sky Dhritarüghtra's Court does match. 
Loud shouts the peacock as Duryodhana proud. 
‘The cuckoo poses silent as Vudhishthira ruined, 
Geese have gone in hiding from the woods as 
Págdu's sons.* 
PELO Is n ong timc coming from Vesentaseni | 
M sarr. [Entering] O look at the greed and meanness 
of the courtesan! Not a word was spoken, no thanks 
carelessly did she take that^jewelled necklace. 
‘gave her so much wealth; she might have 
‘at least said to me, "Mr. Maitreya, do rest here a bit. 
PUN p ot cote: drink,” I cannot bear the sight of 
this courtesan, daughter of a slave! Well has it been 
said, five things are rare, ... a lotus without a stalk, dn 
honest trader, an upright goldsmith, a village coufleil 
without dissensions and a courtesan without gr I 
shall now go to my dear friend and finish off this coi n 
business. My friend is in the garden house. I shall go 
to him.—Greetings, friend. May you prosper! 
CHAR. Hallo! My friend Maitreya! Friend, Greet- 
ings, be seated. [Marrreva sits] Now tell me, friend, 





. I was unsuccessful. 
CHAR. What! Did she not accépt the necklace? 
Marr... How could we be so lucky? She made a cup 
with her bands, delicate as they are like the petals’ of a 
flower, Auf eagerly took them. 





"Tbe reference ia to the Mahabharata, Daryadtinnn, son of 
Dhritarashtes, prince Yeanightties (on 
eS Jie e ganie of dice amd as a result, Yadhishthira and his 


tatei ima the forest for twelve years and then 
lees for a year. 








magati For the sake of 
|, fol 
th 


in us... not for the thing 
- 


MAIT. |, it grieves me further that she smiled at 
me from behind her veil and madé fun of me with her 





i 


give ‘much trouble before they can be got rid of. Remem- 


Š there are ‘courtesans, elephants, küyasthas, bhikghts, 
4  sgheats or donkeys. 

o. sq iti. Have done with defaming people, friend. As 
to his matter, I am checked by my circumstances. 


Swiftly wants the horse to run, 
Fatigue does hold him back ; 






I fear his eager- 
‘Well, 
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Bem this evenly. I am afraid that, not content 
with that necklace, she is coming to ask for another. 
CHAR. Let her come. She will return satisfied. 


LJ 
[Enter Kismi, VASANTASENI'S servant. 
KUMB. Run away from the rain, all men! © 
‘The rain it washes all my backe 


Finely do I play my flute. 
icely 


"Kumbhi- 
go I must 
then go to Mr. Chirudatta. Here is Mr. Chárudatta's 
garden house. I can see that rogue of a brühman inside 
but the door is shut. Very well, I shall signal to the 
rascally bráhman. [Throws a pebble inside: 

Marr. Ho! Whogig that hitting me with a stõne as 
if bringing down a Kapittha fruit from a tree surrounded 
by a wall? a 

Quim. Perhaps it is some pigeons playing in the 
roost on the top of the garden house. 

Marr. Ah wait you pigeon, son of a slave! I shall 
bring you down from the roof like a ripe mango with this 
stick. [Runs with a stick. 

cukR. [Holding him back by his sacred thread) Sit 
down, friend. Why disturb the poor pigeam: ‘ 

RENE mney sca the pigeon and dorf notes Sie 
All right. I shall throw another pebble. [Throws another. 


©) marr. Albis that Rumbhilaka? Wait, I am coming. 
the door] Ho, Kumbhilaka, corfie in. Greetings. 


Salutations, Sir. > 




















xvm. Fellow! ^uis is she. [esha sha.) 
arr. Who is this who? [Ka-esha ka.] 
xuxm, This is she. [esha shà.] 
arr. Ha! Thou son of a slave! Reiterating esha 
ne ae eevig for reati famine 


Serres! Ha! How nicely you too crow like an old 
crow kā kā kā kā! 

MAIT. then! 

xums. [Aside] Wait, I shall try him . . . Fellow, 
T shall put you a 

Marr, I shall put my foot on your head! 

xums. Now tell me, fellow, when do mango trees 
blossom? 

arr, In summer, you son of a slave! 
> kum, [Smiling] Not so, man, not so. 

mart, [Aside] What am I to say then? TI shall ask 
my friend. [Going to CuXrupatta] Friend, I ask you, 
in what s does mango blossom? 

Cim. In Spring (vasanta), you fool! 

[returning to Kusnnitaxa] You idiot, in 
Spring. [Vasonta] J. 

neut I shall put you a second question. What 
saves a rich city ? 

ait. The streets, fell * 

xn. [Smiling] No, x fellow. 


NI et I am mot certain. [Thinking] I shall 
[Goes and asks. 


army (send), friend. 
Zea pate ere gehen ems ci, 
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KUMB. O You idiotic brühman! turn the feet! [i.e. 
the two parts of the compound word). 
marr. [Turning his feet] Send-vasante! 
& xums. Turn the feet of the word, you fool! 
Marr. [Thinking] Vasantasena. 
Kumm. This is she about to come. 
MATT. Very well. I shall inform Charudatta. [Going 
to Cuknupatra) Friend, a rich person is coming to you. 
^ — €mAR. There is no one rich in my family. 
marr. “If not in your family, then at the door. Here 
is Vasantasena about to come. 
cur. What! Are you fooling me, my friend? 
marr. If you do not believe me, ask Kumbhilaka. 
Hoi, Kumbhilaka, you son of a slave! Come here. 
KUMB, Sir, salutations. 


cur. Greetings, my good man. Tell me, is 
Vasantasena really coming? 

kum. This is she, Vasantasenà, about to come. 

cuir. [Delighted] My good man, never have I left 
good news wnrewarded. Take a present. [Gives him the 
scarf. 

xum. [Taking it pleased and saluting) I shall go 
and tell my lady. (Exit. 

marr. I say, can you tell me why she is coming in 
such a bad night? 

CHAR. I cannot quite understand it. ‘ 
W arr. I know, friend. She thinks that necklace is 
‘of little value and the casket of gold very valuable. She 

P is coming to ask for another. 
ScmAx. She will return satisfied, 
















(prier ssece brought to direpute by some 
* 
VASA. Well said. Now listen: 


Scholar, she is as jealous as a woman, but 
her scolding do? See, 
Let thunder roll or lightning flash 


despoil a town ; 

Thus clouds in rapid drift of wind, in thunder 
qute M MN gie 

Í lightning sheen t z 


TURIE” “u - 
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vasa. Even so. Listen to this one, 
‘The heavy laden sombre clouds with thunder 
rend the sky, 
‘Th’expectant mind is still more sore with their 
resounding clamour. 
Sound they the drum to signal death to lonely 
- wistful damsels ?* 
Or crafty cranes, despairing sport, doth loud 
lament the rain? 
+, VITA. “Like elephant gay, the sky is decked, 
é With lightning for his fan, 
+ “fhe flock of herons, white, does make 
A helmet for his head! 
vasa. Look, Vita, look! 
Dark as leaves of the Tamila tree, the cloud 
drink up the sun! 
Anthills hit by rain are like elephants arrow struck ! 
As a lamp of gold on top of a tower, glitters 
the lightning bright! 
The sky the moonlight steals as wooer 
kidnaps a weak man's spouse! 
VITA. Vasantasená, 
As elephants pull in mass combined, with 
dragropes round their waists, 
So Shakrat bids the clouds to raise with silver 
ropes the earth. 
‘Tied with lightning cords, they are chasing 
each the other. 
‘The fragrant eafth has new green blades of grass. 
By jewelled arrows is she struck. ‘The stormy clouds 
Tn a tumultous sea of Space like buffalo herd, 
‘The lightning taking sides with them as help 
in need! 





'* Owing to the heavy rain, their lovers may not come to them, 
: d Indra. the King of the Gods, presiding over the sky and 
the clouds. 


E— 





ae 


vasa. That is nice. Listen now: 


e 


Lost are the stars as benefits to the rake, 
"The sky has lost its glamour as damsels 
left alone, 
‘The firmament is dropping down in rain, 
* Melted as it is by thunder heat! 
Like upetart does the Cloud behave: 
he falls ; 


NIA. guess toe dio iir Jaughs 





flocks of herons, 
Fights t rain with Indra’s bow, roaring 
with his thunder! 
‘Turns he round and round with the wind, 


screen of mist, 
How many pranks does he not play, wild with 


i 
i 






5 Š 
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vasa. Shameless are you, O Cloud! I go to my 
lover's tryst, 


You frighten me with roars and touch 
me with your rain! 


A Shakra, 

You are not my old admirer, should not 
roar like lion at me, 

Not fair that yoy obstruct my path, I 
wish my lover to meet. 

You stooped to lie for Ahalyá's sake, 
Gautama counterfeited,* 

Take pity on my trouble and quick! 
recall your clouds, please. J 

* 





But in any case, 
. Roar or rain your worst O Shakra! Loose 
your bolts of thunder! 
A girl that wends to meet her lover, 
frustrate you never will! 
If Cloud must roar, let him do so, a 
man is ever cruel. 
Will you not Lightning, being a nymph, 
pity a troubled maid? 
vita. Lady, you need not rebuke her any more. 
She is your benefactress ! et 
Like a golden chain on an clephant's breast, 
Or a white flag planted on hill top high, 
Or a lamp in the palace of great Mahendra, t 
‘The lightning shows your lover's home! 
VASA. True, Vita. We have arrived at his house. 
vipa. Although nothing finknown to you, a 
mistress of all the arts, it is friendship makes me speak. 
Do not be too angry when you are in this house.— 














*Shakra seduced Abaly& the wife of Gautama, appearing to 


her as her husband. 
T Another name of Shakra. 








that matter,—Ho! You who sre here! 


CHAx. Friend, I hear a voice. Please see who it is. 
, MAF. Very well [Comes to Vasawtaskni and 
warmly receipes her] C: ! 
CoL AM. Seuiine Sir, ond Greetings! Vita, let this 
wmbrella-bearer be yours now. 
Na LAAI) How. clave iy Tem Danima ie St 
so, Lady Vasantaseni. (Exit. 
VASA. Mr. Maitreya, where is that gamester of yours? 
[Aside] Ah! She has charmingly named my 
daar eid gamester Hs i in the conservatory 


en you call. your conservatory; 


Arm. Where no eating or drinking is» done. 
[VASANTASENK smiles] Be pleased to enter, lady. 


vasa. [Aside to mamm) What am Wto say when I 
go in? 


warp. [Aside to VASANTASENK] Say, "Good ‘evening, 
Qamester.'" 
pats: {Abide to arD) Shall I have the nerve to say 
s 
MAID, [Aside to VASANTASENA] Assurance will come 


MAIT, (Be pleased to enter, lady. 
* 
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[VasaxrAsENA enters, goes to CuīRUDATTA amd lightly 
strikes him with a bunch of flowers. 


VASA. Good evening, Gamester! 
cux. [Looking] O Joy! Wasantasenà has come! 
[Rising up] My love, 
All my nights I keep "awake, ^ 
All my days in sighs spend! 
Now that you, Bright Eyes! have come, 
"This evening cheers and gladdens me. 
Here is a seat. Please be seated. 
mat. Please take this seat, lady. [VASANTASENK sits, 
Then others also take their seats. 
CHAR. See, friend. 
Kadamba flowers in her ears, 
Wet and dripping in the rain, 
Shower water on one breast, 
Like prince anointed, it appears! 
"Vasantasentü's clothes are wet. Please get some fine dry 
clothes for her, friend. 
marr. All right. 
warp. Mr. Maitreya, do not trouble. I shall look 
after my lady. [Does so. 
marr. [Aside (o CmAxvperTA] Friend, may I ask 
the lad$ a question? 
CHAR. Do. y © 
marr. "Now, what can be the reason of the lady's 
coming here in such a dark, moonless night? 
a Mam. My lady, this brāhman is a simpleton 
VASA. Say rather that he is very clever. 
warp. My lady has come to ask what may be the 
price of that necklace of gems. 
marr. [Aside] Ah! Did I not say she was coming to 
ask for another necklace? She thinks that one of little 
value in comparison with her casket of gold. 





- My lady, she now says exactly what I told 


Arp. In the meantime, while he is being searched 
for, please take this casket of gold. [Shows it. MAITREYA 
examines it carefully] You are scrutinising it intently, 
Have you seen this before? 


mart. My girl, the artistic workmanship attracts my 


MAID. Your eyes have deceived you. It is the same 
casket of gold. 
marr. [Delighted] Friend, this is the very casket of 
gold that was stolen from our house! 

CHIR. Friend, we devised a story in order fo give 
value for entrusted property. It seems the deception has 
been brought home to us. 

marr, © I shall swear by my brühmanhood. 

CHAR, Good enough is good enough for me. 

starr. [Aside] Shall I ask where they found it? 

cuze. What harm? [Marresva and Mamo whisper 
together] What is being gray Are we outsiders? 
marr. [In Cuknoparra’s ears]-J'hus and LC 

Cmix. Good woman, is this the same 

MAT, What else? 

CHAR. My girl, never have I leff good news un- 

L So, take this ring as a reward. [Finds mo 
ring in his fingers and is ashamed. 

vasa. [Aside] This is why I love you so. 





He has to cut his old friends and leave his gratifications 
unrewarded. 


` 
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_ MAT. O! No use lamenting too much. [Im fun) 
threadbare cloth in 


VASA. Mr. Charudatta, it wes not it to test 
with this necklace. im e 
: cuir. [Smiling, discomfited] Vasantasená, consider, 
a Who would have believed the truth? All would 


have suspected me. 
READ oa, quite powerless 


arr. My girl, are you going to sleep here? 

marb. [Smiling] Mr. Maitreya, now you pretend to 
be too much of a simpleton ! dx 

arr. Friend, the heavy rain is getting into this 
room. It will not let us stay comfortably seated here. 
Blue as Baladeva's robes, 

the clouds are shedding rain, 
Pure the rain as an upright heart but 

piercing as Arjuna's darts ! 


| : As a damsel, ardent at the coming of rain 
. Might embrace a lover dressed in blue, 
Even so, the lightning, restless, free, 
# » Doth embracé her consort sky, 
In this cool ffagrant evening breeze. 
j [VASANZASENA lovingly embraces CHARUDATTA. 
| CmXm. [Embracing VASANTASENA] 
Roar your londest, O you Clouds ! 
By your kindness, smitten with love, 
A kadamba flower seems my skin,* 
y's touch ! 











Anthocephalus Cadamba—ite flowers arc, in, globose, heats 
u 





he yellow lobes of the corolla are erect. Chirudatta means the 
hairs in his body have stood on ends. 
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ACT 6. 
Tux CONFUSION or CARRIAGES. 


(VASANTASENA discovered sleeping, covered with 
bed clothes. Enter Marv. 


map. My lady is still asleep, I shall awake her.— 
Get up.@my lady. It is morning. 

vasa. [Awaking] Is it morning already? 

ap, It is night to my lady but morning to us. 

vasa: My girl, where is that gamester of yours? 

mamm. My lady, Mr. Chirudatta has left for the Old 
Flower Garden leaving orders to Vardhamánaka. 

VASA. What orders? 

aur. To make the chariot ready to take you there 
at night. 

VASA. Where am I to go, my girl? 

MAID. Where Mr. Charudatta is. 
zo ivass. [Embracing warp] Last night, I could not 
exictly make owt where I was. I shall see now. My 
girl, did I enter the inner apartments? 

MArD. Not only the inner apartments, You entered 
the hearts of everybody. 

VASA. Are Chárudatía's people sorry? 

MAID. They will be. 

vasa. When? 

mam. When my lady leaves. 

VASA. 4 Then, I shall be the first to be sorry. My 
girl, take this necklace and give it taymy sister the lady 
Ihi. Tell her I am a slave purchased by Mz, Chiru- 
Matta by his meritse-so am I hers. I request her to let 
this necklace grace her own neck. 











[Acr VI 
Ms. Chirudatia will be displeased 


will not be displeased. 
pleas. (Takes it, goes and returns) 
"My husband has presented this to 


a [Enter RADANIXA with ROHASKNA. 
mapa. Come, child, we shall play with this little cart. © 


noma, [Weeping] Radanikà, I do not want this clay 
cart. Give me that golden cart. 

RADA, Rd T what have westo do with 
gold? When daddy is rich again, you will play with 


golden carts. [Approaching VASANTASENA] Lady, saluta- 
tions. 


vasa. How do you do, Radanika? Whose child is 
this? Although he has no jewels, his dear face pleases 
my heart. 
RADA. ‘This child is Rohasena. He is the son of 
"Mr. Chárudatta. 
[Extending her arms] Come my child, embrace 
s hé on her lap] He is like his father in ^. 





E oe 


RADA. Not only in appearance, in character, too, 
Mr. Chárudatta is happy in him. 


VASA. Mb ctiain er d 


he is jealous of other's wealth? 
a man's fortunes as with a drop 
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of water on a lotus leaf. [In tears] My child, do not weep- 
‘You shall play with a golden toy cart. 

> Roma. Radanika, who is she? 

. VASA. A slave bought with your father's merits. 
RADA. My child, this lady is a mother to you. 
RomA, Radaniki, you tell a lie. If she is my mother, ! 

why has she jewels? 
vasa. My child, how sad are these childish words 

of yours! [Takes off her jewels and weeps] Now I haye 
become your mother. Take these jewelf and have '& 

Rolden toy cart made. - 
kona. No, I won't. You are wegping! 
vasa. I won't weep, my child. [Wipes her eyes] Go 

and play. [ills the little clay cart with her jewels] My 

child, get alittle golden cart made. 
[Exit RADANIEX and RONASKNA. 








[Enter VARDHAMANAKA with a harnessed chariot 


VARD. Radinika, please tell the lady Vasantasená 
that a covered carriage stands ready at the door. 

mam. [Enterig] My lady, Vardhaman: 
carriage stands ready at the door. 

VASA. Girl, let him wait at the door while I get 
Fready. 
Maro. Vardhaminaka, wait a moment while my lady 





a says a 








$t: VARD, Goodness! I have forgotten to get the 
La Covering for the seat. I shall go and fetch it w le my 
Windy gets ready. ‘These bullocks too are hard in the nose. 
I shall better go and come back in the carriage. [Exit 
VASA. My girl, fetch my toilet articles. I shall get 

ready. [Dressing. 





[Enter StHAVARAKA on a chariot] 


STHA. The King's brother-in-law told me ‘Sth 
varaka, bring the chariot quick to the old Flower gard. 


6 





a gamester 
who it is. I m 





brother-in E 
“wheels? Well, after all, the poor fellow 

help him. I shall halt the carriage at 
Chirudatta’s garden house here. [Does so] I am comin, 


TE 
sar. T think I hear the sound of wheels. The 
carriage must have come, 


VASA. Go girl, my heart brooks no delay. Open the 


Mam. Come, my lady. 
we You rest here my girl. 
D. As your ladyship pleases. (Exit. 


. [VASANTASENK’S right eyelid twitches]* ^ 


vasa, [Enters the carriage] Why does my right eyelid _ 
twitch? O well, the sight of Mr. Chárudatta will counter- `" 
act all bad omens. [Gets into the carriage. - 

sTHA. [Coming back] "That cart has moved away 
now. I shall proceed. [Drives.] [Aside] ‘The carriage 
seems heavy! Or is it that I am tired in adjusting the 
wheels and that is why it feels heavy? Anyway, I shall 















my chains, 
Roam I like an elephant broken from his post! 
Pálaka 









"That me he chains like elephant wild ? 
Success if destined be, who can impede? 
Should I the mighty king see and implore? 

Ah unfortunate me! Where can I go?... Here is 
some honest man's open door. This mansion is decayed, 
the door is unlatched, the hinges are worn out. Doubtless 

- the owner is as unfortunate as I am and brought down 
to . I shall get into the house. 

[Voice behind.) Go om, bullocks, on on! 

AkYY. Ah, a carriage is coming this way ! 

‘This covered carriage goeth out, 

Carrying a rake, perhaps a bride, 

Or to a social gathering. 

Destiny sent this for me, .. . . it will suit. 

varo. [Entering into carriage] Now I have got the 
covering for the seat, Radanika, tell the Indy Vasanta- 

senā that the carriage is ready at the door. Let her please 











Axyv. [Listens] This is a courtesan’s carriage going 
f out. I shall get in. [Approaches, his shackles making 
a mone 





Vix. Ho you! Jaya! Jayamana! Chandanaka! 
Pushpaphala and others ! 


F Rest you content? That cowherd’s son, imprisoned, 
Has Layee heart and shackles broken and 
! 


moves 

You fellow ! Guard the Eastern Gate, you the Western, 
you the Northern and you the Southern Gate! I shall 
get up on to the top of this wall with Chandanaka and 
a look round. Come Chandanaka, come. ‘This way 


Cmax. [Entering hurriedly] Ho you  Viraka! 
Vishalya! Bhimáügada! Dapdashüra and others! 
Come you idlers, quick! hasten! run! 
Let Fortune not the dynasty change! 
Gardens, streets and town, clubs and shops 
Quickly search wherever you fear he lies! 
© Viraka, what see-est thou? Tell me in my ear. 
Who hides the escaped cowherd's son? 
"Who has the sun in the eighth house of his nativity, 
‘moon in the fourth, Venus in the sixth or Mars in the 
» Jupiter in the sixth or Saturn in the ninth? Who 
can save the cowberd's son, Chandanaka being alive? 
"Vim. By your soul, Sir Chandanaka, who drives 
away so fast? 
` In this half-light, T fear, is that the 
cowherd's son? 
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Meo oe AEE dp muda ot tig. 


EA emus ihe dating? Where goes it? Do make 
sure quick ! P 





Vig. Ho you driver! Stop that car! "Whose 

is it? rides in it? Where are you driving? 
| v his carriage is Mr. Charudatta’s. The lady 
Vasant is inside. I am taking her to the Old Flower 


Garden to spend the day with Mr. Charudatta. 

Vir. [To CmawDANAKA] The driver says the 
carriage belongs to Mr. Chürudatta. Vasantaseni is being 
taken to the old Flower garden. 

CHAN. Let it proceed. 

Vir. Without being examined? 

cman. Why not? 

‘Vir. At whose guarantee? 

CHAN. Mr. Charudatta’s. 

"Vix. Who on earth is Mr. Charudatta or Vasanta- 
senā either, that they will proceed without examination ? 

CHAN. Fellow! Don't you know Mr. Chirudatta or 
"Vasantasenà? If you do mot, neither do you know the 
moon or the moonlight in the sky. Who are you, pray, 
that you do not know Mr. Chürudatta ? 

Excellent as the lotus, a character of gold, 
Refuge of men in trouble, the finest pearl! 

Verily, the two most respected and precious persons 
in the city are the lady Vasantasenà and Mr. Charudatta, 
the virtuous. 

Vir. Fellow Chandanaka! 

Know I Charudatta, well know I Vasantasena, 
Tn the King's business, I know not my own father ! 

Amvv. [Aside] One is my old friend, the other is my 
old enemy. Although both are on the same job, they are 
mot equally efficient. 

CHAN. You are an efficient officer, trusted by the 
king. Here, I have held the bullocks, look in 








o Vir. It you look in, it will be as good gg if the 
king himself had satisfied himself. 


CHAN. Ho, You! Lower the shaft of the carriage! 

Amvv. Will the officers look into the carriage? 
‘Unfortunate me! I am without weapons, 

Bhima I shall imitate, my arm will be my weapon, 

Better to die fighting than bound in chains. 


Or rather, this is hardly the occasion to take risks. 
cman. [Gets into the carriage and looks]. 
Axvv. I throw myself at your mercy! 
CHAN. No fear for one who does so. 
Anvy. He who betrays a refugee 
Abandoned is by kindred : 
never comes to him, 


cman. [Aside] The cowherd's son has now fallen into 

my hands as a bird escaped from an eagle may fall into n 

hunter's hands. [Thinking] On one side, a friend of Mr. 

Sharvilaka who once saved my life, an innocent man who 

throws himself at my mercy and is riding in Mr. Charu- 

"atta's carriage, and on the other hand, the King's busi- 

ness. What should I do in this case? Anyway, I have 

already promised safety. So let come what come must. 
If I assure safety for love of doing good, 

Death may or may not come but man’s love is sure! 

+ +++ [nervously gets down] I have examined Mr. . . - 

‘I mean, Lady Vasantasenà, She says: “It is not meet, 
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Vin. Chandanaka, my suspicion arises. 

4 CHAN. Whence does it appear? 

. Vi. Your voice was nervous when you first said 
“I have examined Mr." and then, "lady Vasantasena’’, 
This is why I feel suspicious. 

. Fellow, this is nonsense. We Southerners 
are not so clear in our speech. We learn the languages 
of many countries and of non-Aryans such as Khasas, 
Khattikharas, Kharatthis, Kirátas, Karpatas, a Karpaprá- 
warapas, Dravidas, Cholas, Chinese, Barbaras, Kheras, 
Khünas, Mukhas, Madhughatas etc., and do not make nice 
distinctions between the genders of words. 

Vir. All the same, I too will have a look! It is 
the King's business and I am trusted by the king. 

CHAN. Do you insinuate that I am not? 

Vix. It is on the king's business. 

cman, [Aside] If the King learns that Mr. Aryyaka 
is escaping in Mr. Charudatta’s chariot, Mr. Charudatta 
will be punished. What to do now? [Thinking] I shall 
pick up a quarrel like the Kargájas.... Fellow Viraka, 
X, Chandanaka, have looked into the chariot myself. Still, 
you must have a look! Who are you, pray? 

Vim. Fellow, who are you, either? 

CHAN. Now that you are respected and honoured, 
have you forgotten to what caste you belong? 

Vix. Fellow, what is my caste? 

CHAN. Shall I speak out? 

Vix. Do. 
CMAN. Or rather, I won't. 
Knowing well your caste, too polite am I to mention it ; 
‘Stays it locked in my mind, why break a Kapittha fruit ?* 

Vin. No. Speak out, speak ont! 

CHAN. [Makes signs to indicate a barber] 





















"Feronla elephantum—The fruit is clean outside but looks 
inside. 


dirty 







[Makes sign to indicate a dealer in skins] 
What mean you, fellow 


You, a brother of Karataka,*, are now a great 
Captain valiant ! 

cman. [Angrily] I, Chandanaka, a dealer in skins? 
Very well then, look into the chariot. 

Vix, You driver, turn the carriage round, I want 
to look in. [VARDMAMANAKA turns the carriage and VIRAKA 
gees to look into it. CHANDANAKA all on a sudden catches 
him by the hair, fells him to the ground and kicks him.) 


‘Vix, [Gets up in a rage) Fellow, I trusted you. 


Very E [Exit. 











a un 
Vishnu, Brahma,+ the Sun and 
when you enemies as 


"enfe Your 
Shumbha and Nishumbha the great 
[The carriage drives off. 


(Exit. 


im Hindu mythology- 
e Mahābhārata- 
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ACT 7. 
ao 
‘Te Escare or ÁRYYAKA 
Scene: The Old Flower Garden. 


[Enter CuARUDATTA and MAITREYA. 


Marr, © how beautiful is this flower garden! 
cud, True, friend. Here, 
‘The trees are merchants, the flowers their 


merchandise, 
Here and there flit the bees: they are the tax- 
collectors ! 
OMIT. Please sit down on this rock which is beautiful 
although left in its natural state. 
€mAm. [Sits down] Vardhamánaka is late, friend. 
marr. I told him to drive fast here with Vasantasena. 
CHAR. Is We held up by a carriage in front or trying 
to slip past it? 
Chu ee EO 


Leaves he the bullocks to themselves to pace 
at their slow will? 
[Enter VARDHAMANAKA driving closed carriage containing 
ARYYAKA. 
VARD. Go on, bullocks, go on! 
Avv. Unknown to the ‘king's men, half free only 


my chains, 
DEL M Uu iui T Ma Is. 
cuckoo in a crow's nest! 





a s 
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Far have I come from the city! Shall I now get 
down and enter somebody’s garüen house or shall I see 


ent 
owner of the carriage? I think I shall see Mr. Charu- 
datta. I have heard much of his magnanimity and should 





No doubt he will be kind. 


varp. Here is the garden. I shall get in. [Gets in] 
Mr. Maitreya! 

marr. Good news, friend. I hear Vardhamánaka's 
voice, Vasantasenà must have come. 


CHAR. Good is good for me. 
MATT. You son of a slave, why are you so late? 


var. Don't be angry, Mr. Maitreya. I had for- 
gotten to take the covering for the seat. In going to get 
it, I was delayed. 


CHAR. Vardhamünaka, turn the ‘carriage round. 
Friend Maitreya, help Vasantasená to get down 


marr, Why? Are her feet in shackles that she cannot 
get down by herself? [Gets into the carriage] Ha! This is 
mot Vasantasena but Vasantasena.* 


CHAR, Friend, have done with making fun. My 
affection brooks no delay. Or rather, I shall myself help 
her get down, [Gets up. 


Axvv. Ah! here is the owner of the carriage. He is 
mot only nice to hear of but also nice to look at. I am 
saved ! 





= Vasagtascna (masculine, form of Vasantaseni li. Vasanta 
aspig Sendoan army. Vasantascna cii. the God of love who 
Geet Spring as hi» army. 











MU i rong xa iin well pro- 
chest; 
Strange that such a man as he is brought to such a 


pass! 
‘This high souled man does bear a heavy shackle on 
one leg! 
Who are you, Sir? 
Axvv. I am Aryyaka, the cowherd's son, at your 
mercy, 
CHAR. ‘The man whom King Palaka arrested in the 
Milkmen's village and threw into prison? 
Axvv. The same. 
CHA, Fate has brought you here to let me look 
at you. 
r Rather would I die than a refugee betray | 
Vardhaminaka, remove the shackles. 
[Anvyaxa looks happy. 
YARD. As you please. uu shackles.) Sir, the 
have been 











[Exit 





Having done a bad turn to the King, 
Not safe it is to linger here. 
throw the shackles into the old well. "The 
A 's spies might find it. [His lejt eye twitches) Friend 
| Maitr this eye is anxious to see Vasantasenü. See, 





go. Ah! A Buddhist monk is 
A bad omen! Let him come in 
go away by this other. [Exeunt. 






ACT 8. 
ux ASSAULT ON VASANTASENT. 
- Scene: Another part of the Old Flower Garden. 


[Enter Saxvīmaxa as a Buddhist monk, wet vestments 
in his hand. 


sanv. O ye Ignorant, be virtuous! 
Esteve bxsifisioo, eg) your stomachs 


Who kills the woman* and saves the village,” 
Who kills the weak Chaydala,* 

No doubt he heavenward goes! 

Shaven your head and face, "tis true: but all 

Js useless if desires remain. 
s Mc Date sew, CRM the. ted. dyo; 1 












Act VIII) THE LITTLE CLAY CART 95 


[Enter SANSTHANAKA with a drawn sword, with Vita. 


Sans. Stay, you rogue of a , stay! I shall 
break your head as I break a red carrot in a drinking party. 
[Beats him. P 

vita. Son of Kāņeli, it'is not right to assault a man 
who has assumed the red vestments through non-attach- 
ment. Besides, these are public gardens: 

A garden free to everyone ; for the homeless, 

a happy home. 

Uncontrolled, like a wicked heart or kingdom 

newly won! 

sanv. Greetings, brother, be appeased ! 

SANS. Scholar, see, he threatens me. 

VITA. What does he say? 

SANS. He calls me a brother. Am Ia barber? 

VITA. He tries to conciliate you by calling you a 
brother in Buddha. 

Sans. Listen to me, monk, listen to me! 

SANY. Hail to you! Virtuous man! [Tumam dhaye, 
tumam pure). 

SANS. Scholar, he calls me dhaye, pune, Am Ia 
monk or a treasurer or a potter? . 

wits. Son of Kágeli, he is only pr 
virtuous man. 

SANs. But why does he come here, Scholar ? 

SANV. To wash these vestments. 

SANS. O you rascally monk! My brother-in-la 
given to the public this best of all flower gardens. Only 
dogs and jackals drink the water here. Even I, a power- 
ful man, do not bathe here. But you dare to wash in this 
tank your vestments, stinking from all sorts of dyes! 
T shall kill you at one blow! 

WipA. Son of Kapeli, I believe this man has only 
recently taken orders. 





ing you as a 

















Not 





vestments new. $ 
Not expert he in wearing these, loose they hang 
on 


SANV. You are right, brother. I am but newly 


uk JW s ws. Then why were you mot ordained as soon as 
a you were born? [Beats him. 


A sav. Glory to Buddha! 
vipa, Why beat the poor man? Let him go. + 
ans, All right: wait a bit. I shall confer. wre, 
vita. With whom? E 


SANS. My own heart. 


SANs. My heart, my child, my lord child, should this +° 
monk go dr should he not? "'Let.him not breathe, let him 
mot stay," Scholar, I bave conferred with my heart, +j 
e "This is what he says. 
vita. What does it say? k 
SANS. "Let him not go, let him not stay ; him 
not breathe ; let him fall here quick and die.” 


| SANS. Let him throwřin some mud so that the 
water is not dirtied ; or, let him heap up water and throw ^ 


; 
* 
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SANS. What does he say? 
vița. He sings your praises. 
SANS. ^isten to me, ho, listen again. [SasvAnAXA 


BUE ss. 


Look at the beauty of this garden.— 
Adorned with fruit and flowers, still, 
‘The trees with creepers clothéd thick, 
‘Tended by the keepers royal, 
Contented look, as married men! 


SANS. Scholar speaks well. * 


Full of flowers is the ground, with flowers bend the 
trees, 

Creepers hang from tops of trees, monkeys hang 
like panasa fruit. 


vita, Son of Kayeli, let us sit on this stone. 


SANS. Yes, let us. [They sit] Scholar, I still think 
of Vasantasenà. She is as hard to forget as 4 rogue's 


insults. 


* vipa. s[Aside] Although repulsed in that way, he 


still think’ 


her. 

Woman's insults the coward's desires increase, 
‘Phe good man's love decreases or is lost. 

Scholar, the driver Sthavaraka was told to 


hurry with the carriage. He is very late and I am hungry. 
T can hardly walk at this noon time. 


‘The sun has reached mid-heaven, fiery as a 

f monkey irate, 

Heat afflicts the earth as her hundred sons 
Gandhari.* 


vita, It is so. 





* Queen Gāndhāri lost a hundred sons (Mabsbha 


7 


"The cattle, having browsed, sleep in shade, 
he thirsty deeg, drink water at the tank. 
Men have left the streets in fear of heat. 

"The chariot, I believe, is resting under shade, 








into their homes at MN 
EA ce ot Rie get M 





am I to say? You are a Candharva. 
Of course I am. 2 
» Asafoetida, cummin seed; bauch roots, dried ginger 
treacle, all these, perfumed, have I eaten. ‘That is 
is so sweet. Scholar, I shall sing again. 









are a Gandharva. 


‘VITA 
‘Why not? 
The eaten a cuckoo cooked HS amieta ei D] 
oil and butter. That is why my voice is so sweet. 
Scholar, the carriage is not come yet. tte Lade 
vma. Don’t be anxious, It will Ently. © 





g 


"c 
as 

[Enter STHXVARAKA with carriage bearing Ms od * 
smi. Làm afraid it is noon and the-King! 





VASA, Alas! This is mot Vardhamánaka's (i 
How is this? Has Mr. Charudatta sent another carriage 
and driver to give rest to the other? My right eye 
twitches, my heart flutters, my eyesight is dim ; every- 
thing looks con 

SANS. [Hearing the sound of wheels.) Scholar, the 


J vim. do you know? — 
jaws. Do yon not hear a grunt like that of an old 


vita. (Seeing) Well marked. Here it is. 
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we 4 
STHA. Yes, my lord. i. 
Sans! The carriage has also arrived *^ 
stha. "Ves, my lord. € 
sans. The bullocks also? 
STHA. Yes, my lord. 
SANS. You too have come? : 
srHA. [Smiling] My lord, I too have come 
SANS. Thengjlet the carriage come right in. 
sTHA. Which way? <e + 
SANS. Over this broket wall. 


srHA. My lord, the bullocks will be killedy the 
carriage will be broken and I, your slave, shall die. 

sang. Fellow, I am the Royal Brother-in-law. If 
these bullocks are killed, I shall buy others; if the carriage 
breaks, T shall have another made ; if you die, I shall 
oe Mave a few driver. . 
ORN STHA. "Everything will be as before but I shall not 


inyself_ again. 
SANS, NH let everything be destroyed. You 
* must take the Carriage in over the wall. 
V. Cena. [Driving] Break, Carriage! break before the 





= 


master there be a new carriage ! I shall tell my lord 
[Enters] Ha! still not broken? My lord, here is the 
carriage. 


Sans. Come, scholar, let us look at the carriage. 
Scholar, you are my teacher, my dear teacher, my con- 
fidant, most deserving of rewards. Do get into the 

first. a 

vipa. All right [Gets up]J 

SANS. But no. Stay you. Is it your father's carriage 
that you get in first? It is my carriage, I shall get in first 

vita. You told me yourself. 




















it round) Get up, my lord. 
ks im, gets down in fear and 
d VipA's neck] Scholar, you are 

if 


not be afraid. How can an ogress come in 
Your eye sight is blurred 





7 Scholar, a woman sits in that carriage. 
STMA, A woman? 
Rapidly walk I off with my head 
Like bulls when rain beats in theif 
y Nor wishsto stare at honourable dames. 
vasi. [Aside] What an eyesore to me is thifiking’s 
s EAEI IEA i. Unforunate T su that my coming here 


Look. 


has been as fruitless as seeds sown on saline soil. What 
am I to do now? 


SANS. Why does this weak old brihman’ not look 
into the carriage? Scholar, look into the carriage. 
VE “All right. What harm after all? 
^ Jackals fly, crows roam. While scholar eats 
“OR IG, ae way. 
M 'ASANTASENA, sadly] Ah ! How is this? 
Deer fc the hunter? Alas! —— "MEM 
"The swan leaves her consort in a clear river bank, 
(Beautiful he is as the autumnal moon) and—comes 
to a crow? 







: i j 
E. a $ 
Act VIÉÉ) ` nme umi craw caer E: 
Vasantasenā, this is neither meet nor proper. ` * 

him aE contempt T d Se 


vasa. It is by confusion of carriages that I am here. 
Save me, I pray you, 

vita. Do not be afraid, then." I shall hoax him. . 95 
[To SiustHixaxa] Son of Kapeli, it is true, an ogress is fh 
the carriage. 

SANS. Scholar, if it is an ogress, why does she not 
rob you? If a thief, why does she not eat you? 

Wip. What does it matter in any case? What harm 
if we go back to Ujjaiyini on foot along the paths through 
the gardens? i 

sans. What good will that do? 

VITA AWe shall bave some exercise. The bullocks 
too willshaye some rest 

Saws. Be it so. Sthüvarbka, take away the chariot. 
Or rather, stay, I shall walk along im front of gods and 
brahmáhs. No, no. I shall ride in the carriage, so that 

le may say from a distance, "There goes my lord the 
State Brother-in-law !" 

wits. [Aside] Hard to treat a poisoning case! Be it 


so, then . . . . Son of Kaveli, Vasantasenà has come to 
you in this carriage. 
VASA. ‘The gods save us! ` " 


‘sans. [Glad] Scholar, am I a stout fellow? a man? 


Sans. That is why marvellous fortune befriends me! 
I was angry the last time. Now I shall fall at her feet 
and propitiate her. 

vipa. Well said ! 


ic ccm MASANTA- 


tobe 
yams O fine-bodied, 
pr x you speak we a bar- 


Pr eta and by mammas, never lowered 
sg at hend with your leg se carcase by 


you Sthivaraka, where did you find her 

mA. My lord, thë road being blocked by country 

B cade, Ihad left the carriage beside Chárudatta's garden 
house and hel 






en, get down, get down from 
‘my carriage! You go to meet that beggar of a merchant's 
Get down,.get down you 


VASA. [Aside] I am mucl the surmise 
Von fine T was going to meet Mr Me cdam. K It is true. Now 


» SANS. 
" 7 Your beauteous body do I pull out, off my carriage 
*. by your hands; © 


EEUU aues calis I wich on strike 
your flatterers, 


E 


At Dar rli out Ba’ wite y Der i days 
a Bere set talented irls by heir a 


Dat. 
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No picking of her leaves deserves a creeper 


growing in a glade. 
You stay here. I shall help her to descend. Vasanta- 
senā, please get down. 
M" fomes gets down and stands aside]. 

. [Aside] The fire of my anger was lit at that 
time by her insulting words; now they are blown into 
a blaze by her kick. I shall kill her now. Be it so— 
Scholar, ; 

"Want you a fine big scarf to wear, wide, 
adorned by a hundred threads? =| 
Want you to eat good meat? Then please me 
hum hum hum hah! : 

vita. What then? 

sans. Then do what pleases me. 

vita. Certainly I shall, if it be nothing wrong. 

SANS. Scholar, not the faintest smell of a wrong 

. You will not have to kill an ogress. 

VITA. Speak out then 

sans. Kill Vasdntasend. 

vipa. [His hands at his cars] 

A girl, à lady, the city's ornament, 
Although a courtesan, affectionate as none, 
If I do kil] this sinless one, 

By what Boar shall I cross to heaven? 

SANS. I shall give you a raft. Besides, whowill see 

you in this lonely garden? 

VITA. The quarters ten, the brightly shining Sun, 
he moon, the goddesses of the glen, 
Virtue, wind, the sky, my inner soul, 

‘The earth, a witness of right and wrong. 

SANs. ‘Then hide her in a piece of cloth and slay her. 

vita. Fool! Damned are you! 

is. ‘This old pig is afraid to do evil. All right 
I shall ask Sthavaraka. My son Sthavaraka, the sls 
T shall give you golden clothes. 








shall wi 
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you prevail over my body, not my 
be appeased, my lord. I am 


SANS. What have you to fear, being my slave? 
life. 


Fellow, you won't kill her? [Beats him] 
STHA. Beat me, my lord ; kill me, my lord. I shall 
mever commit a sin. 








* 





sans. [Girding up his loins] Wait, Miu B. 
shall kill you. 


virpa. What! Kill her before me? {Catches him " 
the neck. - 





SANS. The scholar kills his lord! [Falls to ie 1 


ground, feigns unconsciousness, Then, as if regai 
consciousness]. 
Ever 





fed on my meat and butter, ^ 
When need arises, you turn an enemy? 

Mes ey wall, I know what to do now. I shall 

first beguile this old jackal and then kill Vasantastni, 
Scholar, as you told me, how can I kill Vasantasena? 
How can I do such a thing born as I am in such a high, 
such a houndlike family? It is only to make her accept 
me that I said so. 

‘vita. What can noted birth avail? Breeding potent is. 

However good the soil be, thorny creepers 

thrive. 











his 
Vip. Don't be afraid, Vasantasen’, don't be afraid! 
Son of I entrust Vasantasena, in your hands. 


Vip. ‘True? Fi 
HS 


vmm. [Aside] Will he kill her when I am away? 
[Retiring a bit] I shall hide myself and see what he wants 
todo. [Remains hidden v- 

sans, Well then, I shall kill her now. But that old 

Ajaekal of à brübman is an artful rogue. He may be hidden 
somewhere and looking on Jike a jackal. I must dissemble 

| “a bit more. [Picks up flOwers and wears them], Come 
girl, come Vasantasend.  " 

Vir. Ah! he is ina loving mood. I am satisfied. 

+ anon go. OM (Exit, 
SANs. O white toothed one! 
I give you gold and speak you fair, 





‘Temptest me to give up one, fair of mien 
and character? 

‘Hypocrite! thou evil man! Bees do not 
lotus desert. 


EN I M we 


jew UO phorum adt 









< 
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Serve well the cultured man, however poor; 
Love of such is the courtesan's glory. 
Shall I leave a mango tree for a falása? 
SANS. Daughter of a Slave! you call that beggar 
a mango tree and me a palāsa* not evep 
a kimshüka?* You still persist in abusing me and think- 
ing of Chárudatta ? 

vasa. How can I forget one who is in my heart? 

SANs. I shall today finish off both you and him who 
is in your heart. Wait, you lover of that beggar! 

Vasa. Repeat, repeat those dear words again. 

SANS. Let that son of slave save you now! 

VASA. He would if he saw me. 

SANS. Who is he? Shakra or the son of Bali? 
Mahendra or the son of Rambha? Kalanemi or Subandhu ? 
King Rudra or the son of Droga? Jajáyu or Chüpakya? 
Dhundhumira or Trishapku? Who is he? Even these will 
not save you! 

As Chügakya killed Sita in the Bharata,War, 
So kill I you as Jațāyu killed Draupadi. 
{Raises his hand to s 
vasa. O my mother! Where ‘bre you? O Mr. Chari 
datta, this man assaults me fot his unsatisfied desires! 
Shall I shout out? But no. Itowould be unseemly for a 
"Vasantasen to shout. Salutations to Mr. Chürudatta ! 

SANS. Even now the born slave takes the name of 
that rogue. [Presses her throat] Remember him thou born 
,Slave, remember him! 

# vasa. Salutations to Mr. Chirudatta ! 

SANSHSDieg you bor&-slave, die! [Presses hor throat. 
WasawTASENA falle unconscious] 

Shall I this my bravery publish to all men? 
This cup of sins, the home of shamelessness, 
Hypocrite, merciless, lover of that fellow, 


My mother,—she dies like Sita at a breath of mine! 





e. 














* Both really mean the same tree, Butea frondosa. 








[Vir^ and SrHAVARAKA enter. 


Vip. I have brought back Sthüvaraka. I shall see 
what the son of Kapeli ie doing. [Looking] Ah! What 
across the path and has 


you done! By your wretched fall, we are defiled by the 
sight of a woman's murder! Ah! It really portents 
nothing! In truth, my mind misgives me for fear of 
‘evil to Vasantasená. The gods will keep her! [Going to 


* sans. Scholar, greetings. My son, Sthivaraka the 
slave! Are you well? f 
smmk. Yes, my lord. 5 
vith. Give me back what I entrusted to you. 
SANS. What is that? 
Vita. Vasantasen’. 
sans. Gone. 











Royal brother-i t 
[Shows her body + 
vita. Ah! sad, wretched sight! [Falls in a faint. 
SANS. Hi! Hi! come to yourself, scholar. 
STHA. Come round, come round, scholar. It is really 
I who killed her first when I brought her here carelessly. 
vita. (Rallying, sadly] Alas, Vasantasena, 
"The goddess of love returns to heaven! 
O beauteous, guileless, courteous, bejewelled ! 
Gay, boon companion, refuge of such as we, 
A mine of love and fortune,—there she lies! 
Alas, alas! 
What deed, © villain, have you done to-day? 
You killed the city's glory, undefiled. 
[Aside] This sinful deed may be brought home to me. 
I must leave this place. [Going. SANSTHANAKA runs after 
him and holds him.]—You scoundrel! don't dare touch 
me I shall go. 
SANS. Fellow, you kill Vasantaseni yourself and run 
away accusing poor innocent me? 
vita. Damned are you! 
SANS. 
A hundred gold I promise you, silverware and 
sumptuous board. 
* Let the suspicion of this act alfon the crowd 
and not on me. 
vita. Fie on you! 
&rHA. The gods protect us! [SawsTMANAKA laughs] 
VITA. Stop your laughter, our friendship ends, 
Shameful barbarous love 'twixt thee and me ! 
Never may I thee meet again, 
Discard I thee like a broken bow! 











ws. You kill Vasantasenà in my own Old Flower 
Garden. Where do you run away? Come to my brother- 
in-law and answer the charge. [Holds him] 
Vip. Ah! wait, you rogue. [Draws out his sword. 
one. [Moving away in fear) Ah fellow! You are 
‘wigs. | [Aside] Nol proper to stay here. Be it so. I 
shall go where Mr. Cflandanaka, Mr. Sharvilaka and others 
are. [Exit. 
saws. Go to hell! Fellow Sthavaraka the slave, how 
have I acted? 
srHk. My lord, you have done a terribly vile deed. 
sans, You Slave! You say I have done a vile deed ? 
Be it so then. [Draws out jewels from his body.) Take 
these jewels and wear them quick. I allow you just as 
much time only as it takes me to wear them. 


smi. They suit you; my lord. What shall I do 
with them? 


SANS. Go then. Take off these bullocks and 










-À 
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AcrVHI] — rmx aru cvv cant um 
? No, she is quite dead. All right. I ball cover 
mp with this scarf. . . . but it is marked with my 
pame. Some gentleman may recognise it. 
"cover her up with these dry fi ‘Ver well then. 
I shall now go to the Court fe a complaint that, for 
the "Chárudatta entered my 
murdered Vasantasena. 

Lay I a snare for Chármdatta's death, 

Like butchering animals in a city fair! 
So I shall go. (Going and receding] Bad portent! Which- 
ever way I go, there is the same monk coming towards 
7 me with the wet dyed vestments in his hand! It must be 
those fellows whom I have made to draw water with 


and he is surely an enemy, He may see me 
itness against me for.this murder. How shall 





















on earth, in hell! 
, [Exit. 





[Enter SANVAIAKA. 


sawv. I have now washed these vestments. Shall I 
dry them on the branches? But monkeys may tear them 
(07 there, I spread them on the ground? They will be 
^. I shall rather spread them-to dry over these dry 
ves collected here by the wind. [Does so]. Salutation 
to Lord Buddha!) [Sits down] Let me repeat holy verses. 
Who kills the five men, 
| Who kills the woman and saves the village, 
} Who kills the weak Chapdála, v 
No doubt he heavenward goes. 
But T do not want to go to heaven until I have done some 
good act to mi sister in Buddha, Vasantasena, She pur- 











b. 


Uncovering and recognis- 
[VASANTASENA asks for 


he monk fans her with the vest- - 





Who are you, Sir? 
Ld SANV. Do you not recognise me, sister? You bought 
gold 


pieces, 
NASA. I remember now, though not as you say. 
saxv. What is this, Sister? - 
wA [Sad] Nothing but what is usual to a E, 


N 
SANV. G up, sister. Hold on to this creeper. 

[Lowers a to her. MASNTASENA hold of it 

and rises] Sister, ig fhe Convent near by, my nustisister - 

lives. Recover you ene toh 


Walk slowly, sister. Move away, move away; gent a 
ie eis. rouse: ait. Tama Pure is my t 
ee truly fig, who control 
His heii, words and senses! $ '4 
it harm can ing's men do to him 
s CO iud y 
| [Exeugtt* * 
D- A 
is «s 
y ~ LH pr 
- 












ACT 9. 

Tye UNE 

Scene—A Court of Justice. 
[Enter SHODHANARA. 


sop. I have been ordered by the Judges to make 
the of Justice end arrange seats, I shall go 
Here is the Court, I shall 
‘ourt and arranging scats,] 
now cleaned the Court and arranged seats, I shall 
report to the Judges. .... Ah! Here is that rascally 
the Royal Brother-in-law coming. I shall retire 
a [Stands aside. 
"m [Enter SANSTHANAKA in fine attire.] 

SANS. I have had a bath in the garden tank in com- 
pany with well-adorned young girls beautiful as.Cand- 
hharvas. Now tied, now ruffed, my hairs now blow in 
the breeze apd gre again gathered together. A motley 

"has the Royal Brotherdingaw!.... Now, 

, that bas bored into a lotus stalk, somehow 
fr exit, I have found out a fine oppor- 
ht to in- 












that begger Chàárudatta for this" Being poor, he will, all 
more feadily, be presumed guilty. Be it so, I shall go to 

ie Court and first of all, filé'a complaint that Ch&rudatta 

I shall goto the 








"uon." Heré,come the Judges. I shall meet them. 
8 








, Sir. 


r R. * 
* cj Ah! Hard it is for a Judge to probe into th 
Tinda ot people, compelled as he is to act according to 







, “Men dó' Ride the truth and speak not as they should, 
f Ever swayed by love and anger, their own faults 
they hide ; 
l Em c E s+ fault is laid ^ 


. on 3 . 
Easy it is, in short, for the public to blame a Judge. 


. + A good Judge must be, 
- Well versed in law, good speaker, in temper cool, 
Impartial alike to friend amd stranger, dealing 
Clever and virtuous, with a single mind, uncovers 
he the truth; 


‘Punishes the wicked, protects the weak, the King’s 
displeasure avoids. 


sum. & x. If people can find fault with you, Sir, they 
might as well ascribe the fault of darkness to moonlight. 
c. Mr. Shodhanaka, show in the Judges. y 


smop. This way, this way please, Judges. Here is 
the Court. Ruter please, Judges. [They enter. 


f €. J. Mr. Shodhanaka, go out, please, and find out 
who business E 


k have in Court today. x 
Pi X As please, Sir. [G 4] B 
D mue. ied 
[Delighted] ‘The Judges have come. [Proudly] 
E I, a powerful person, a man, a Vasudeva, the | State 
, Brother-in-law, the King's Brother-in-law, am a suitor. 


=f E 

















ESO: 
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+ SHoD. Gracious! The King's Brother-in-law, the first 
“suitor? Let be. Sir, wait a moment, I shall tell thë Judges 
^... Gentlemen, here is the State Brother-in-law Present 
in Court as a suitor. 


C. J. What! The State Brother-in-law the first 
suitor? This indicates the fall of some good man. It is 
like an eclipse at sunrise. Shodhanaka, the Court will 
surely be upset today. My man, tell him to go away 
today. His suft will not be heard today. 

SHOD. Very well, Sir. [Goes out] Sir, the Judges 
All you to go away to-day. Your suit will not be heard. 

sans. [Angry] What! My suit will not be heard? 
"If they do not take up my suit I shall tell my brother-in- 
law, King Pülaka ; I shall tell my sister and my mother. 
T shall dismiss this court and set up another. [Going. 

sHop. My lord the State Brother-in-law! Wait a 
moment while I tell the Judges. [To the Judges] The 
State Brother-in-law says he will complain to his brother- 
in-law and have court dismissed. 

©. J. Everything is possible to this fool. My man, 
tell him to come, We shall hear his suit. 

suop. [To SawsTHANAKA] Sir, the Judges ask you to 
come in. 

SANS. First they say they won't hear the case ; now 
they say they will. They are afraid of me. They will 
believe whatever I say. However, I shall go in 
LEnters] Wish ourselves happiness! For you too, I wish 
and do not wish happiness! 
[Aside] ‘This litigant never changes his 
J... Sit down, please. 











SANS. Ha! All this land belongs to me. T shall sit 
wherever I please. [To Suresuypuin] I sit here. [To 
NAKA] No, I sit here. [Touching the head of the 

|] I shall sityhere. [Sits down on the ground 














"SANS. CISCO I am born in a family 
as big as a winecup. The King's father-in-law is my 
fiber, the King giv father’s soe-le-lew, I am the King's 
n Wy sister's ow p uh 
4 J. I kettompall tha 
What can blood patrician do? Breeding covers all. 
In the best of land do thorny creepers in abundance 


grow. 
Let me hear your plaint. 

saws. I shall 7 I do, no one can 
harm me. Wall, my brothel in-law, leased with me, has 


to play in and to look after. I daily go there to look after 
it, to drain it, to clean it, to improve it, to prune the trees. 
It so happened that I saw or did not see a female body 
lying there. 

J. Do you know who was the woman? 

sans. Ah! Judges! Why should I not know the 
ornament of the city, adorned with a hundred gold 
trinkets? Some vile fellow for the sake of transitory 
Wealthy sense hayo entered the empty Old Flower garden 

and murdered Vasantasenà by main force. It was not I— 
[Shuts his mouth with his hands. 


ane diy policemen are to blame. Ho! 
and Kayastha! Be careful to write down at 
‘once the half-spoken sentence, “It was not I. ..", 


KAY. As you lord. Writes] Written 
SO please, my [Writes] Wri 


ANS. Gracious! I have surely destroyed myself, 
being in an awful hurry as if too greedy of ricepuddilié.— 
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O Judges, I tell you. It was I who saw. Why make a 
fuss about,nothing? [Wipes off the writing with his foot. 
Tey. How do you know she was killed by somebody 
for the sake of money? i 
SANS. Her empty swelling throat and arms and other 
atts of the body had no ornaments. Hence, F enebees ap 
Sum. & KAY. It does appear plausible. 
sans. [A f Good gracious | Gileidrbr pure Mia b 
suk. & KAY. Sir, what Law applies in this case? 


‘There are two different sorts of evidence in this 





sum. & KAY. Which are they? 

Cj. One, according to the words and two, accord- 
ing to their interpretation. As far as the words are con- 
cerned they are of the parties to the suit. As to the inter- 
pretation, that is the province of the Judge. 


si, & KAY. The Law, then, requires in this case the 
presence of Vasantasena’s mother. 


C. j. Right Mr. Shodhanaka, bring Vasantasená's 
here without upsetting her. 


sop. All right. [Goes out and fetches VASANTA- 
SENA's mother.) Come, madam. 


OLD WOMAN. My child ‘has gone to the house of her 
friend to enjoy the pleasures of youth. This young man 
now says “Come, the Judges call you"! I am bewildered. 
My heart palpitates.... Please show me the way to the 
Court. , 

. Come, Madam, come. Here is the Court. 
Please eni enter, madam. [They enter. 


©. W. Be you happy, gentlemen ! 
4. Gentlewoman, greetings. Sit down, please. 
Rw. Thank you. [Sits. 









[Aer Ix 
SUUS ol bawd? 








Offt The Law? If so, listen then, gentlemen. 
|, Ságaradatta's 
Chirudatta who lives in the 
" Square. There my ‘child ie enjoying the 
pleasures of youth. 

sandy Do you hear gentlemen? Write down these 
words. I accuse Chürudatta! 

8. &K. There is no offence in Chürudatta being 
friend. 


her ¥ 
E c. j. The Law requires Chüruflatta now. 
" s. & x. So it does. 
C. J. Dhanadatta, write down the first proposition 
by the Law that Vasantasenà went to Cháru- 
datta's house. We must now call in Mr. Chárudatta. Or 
rather, the Law calls him. Mr. Shodhanaka, go and tell 
Bir Ree ndattal cine te: Court whats to e bim on some 
- Bring him respectfully here. Let him come 
(oot E aei 
suon. As you please, my lord. [Goes and returns 
"with. CHARUDATTA] Enter, Sir. 

7 €mAR. [Aside] Known to the King is my character 
and my family. Still my condition makes me anxious 
for this summons. Is it known I let go the man, who 
scuba hi mr Chariot? Has it come to the King's 


ig t drehen RT EE a 











b ‘omens evil do: my mind disquiet. 
* guon. Come, Sir, come freely and without fear. 





Y my left eye. Of! a snake! 

Steadily does he stare at me, his throbbing tongue 
b * put out ; . 

Full of ire, his black coiled body lies agross my 
l path ; 
| Will he rush at me and bite with his quartet 

of white teeth? 
^ 


* My foot slips onthe ground"although it is not wet ; 
My eyelid strangely tremblesy my left arm also 


throbs ; 
Here is another vulture whose cries do rend 
the skies ; 
Sure, all bespeak my terrible death, no doubt 
about it at all! 
May the gods protect us! 
i sHoD. Come, Sir, come. Here is the Court of Justice. 
Enter, Sir. 
cuir. [Enters amd looks round] How strange is 
‘this Court of Justice! It looks to me frightful as a stormy 
ea. The Judges deep in thought appear to be immersed 
fn its waters. Attendants rushing about throw it into 








eg VRespoetfuo] Greetings, Sir. Mr. Shodha- 
naka, get a seat for the gentleman. 
snop. [Bringing a seat] Please y seated, Sir. 
f [CnixvDwTTA sits. 
sans. [Angrily] Have you come, B woman-killer, 
have you come? Ah! Look at this just, this lawful 
behaviour! They offer a seat to a woman-killer! Very 
well! Provide a seat for him ! F 
© € y, Mr. Chārudstta, have you love, attachment or 
felesdabip with the daughter of this lady? 
Ld MAR, Whose? 
€, J. Hers. [Pointing to VASANTASENA'S mother. 
a [Rising] Salutations, lady. 
t o. w, My child, may you live long! [Aside] This 
is Chiirudatia? My daughter's youth has been well- 


c. J. Sir, is the courtesan your friend? [CrAxv- 
Darra is ashamed. 


sans. 
+ O Liar, attempt you to conceal your crime for shame, 


4 is it fear? 
EAE tse tor: mony mike, to hide it— 
r mot so the king. Eu 











TN 


SANS. 
177 SET reo eld 


— Fellow! Woman-killer ! Having killed 
who was adorned with a hundred jewels, 


cnin. Re m 
Mr? Charudatta, never mind bim. Is the 





& k. Speak, Sir. 
CHAR. She has gone home. What else can I say? 


you. Sanu 
Heec ier ches clouds! 
cB ete ts bate Ty 
[Aside] Accusing Chirudatta is like weighing 
2 or crossing the or clasping the 
i" E can he do such a 





^ «Highnosed, wide eyed, of countenance fair, ` 
Á Unfit is he for an accusation false. — | 
© Looks bespeak one's conduct for a man, 
As for an elephant, cow or horse 


sav. What! Favouritism in Law? 
© J. Shut up, you idiot! 
‘A low-born dares expound the Vedas, does not his 


fall out? 
at the noonday sun, retaining eyesight 


e ia your hand right into fire, it still is | sate 
iburnt ? 
Defame you Chürudatta, yet, the ground you 


How ‘can Mr. "Clarudatia do such a vile tidy? 
Collecting all the jewels the ocean had, 
e * Without a second thought, he gave away! 
‘The high souled refuge of virtues all, 
How can he do thiething for money's sake? 


“saws. What! "e Er DUM Law? 


E !0 ww, A When 4 golden casket entrusted to 
Lv? him was poc pe 
of four oceans! Can 








© € jy. Mr. Charudatta, did she go on foot or in a 
chariot? 


CHAR. Sir, not having actually seen her go, I cannot 
tell whether she left on foot or in a carriage. 


[Enter Virara, angry] 
yin. Excited to bitter enmity by the insult df a 


kick, 
* Somehow the night lamenting did I spend, 
I shall now go to the Court of Justice. . . . Good day, 


-~ ep Oh! Here is Viraka the chief of the city 
? 


* vim. This. When searching for Aryyaka who had 

M escaped from custody, we came across a covered carriage 
proceeding along. I had an argument vindi 
I said, "Fellow, you have examined it. me too 
examine ." At this he gave me a mighty kick ! 
Let the gentlemen judge now. = 


C. 5. Know you whose carriage it was? 


Vim. It was this Mr. Chürudatta's, The driver 
said he was taking Vasantasen in it to the Old Flower 
Garden for entertainment. 

sANS. Do you hear that gentlemen ? 

c. J. Pity! The pure,#clear moon is about to bé 

. The banks break in to make the clear water 
muddy. Viraka, we shall look into your matter later. 
Vou will find a horse at the gate of this Court.” Please 
ride to the Old Flower Garden now and see if there is an 
afflicted woman there or not: ` 4 S^ 
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Sir. [Goes out; on coming back] 
DEN AUN Hire, all but eaten 


MEE EL e veneno euren? 
vin. From the remains of hair, hands and legs, 
so. 


© J. © the discrepancy of human conduct! Try a 
case however 


cleverly, 
EU Us dub aad CENY Hid, down, but 
‘one has to struggle like a cow in a swamp to arrive ut 
correct judgment. 


CHAR. As bees flock to flowers when first they bloom, 
Dangers rush jn through inlets, a man con- 


at Mech Chárudatta, speak the truth. 


CAR. Are the words of a rascally, envious, 
murderous, angry, baseborn liar, to be accepted here with- 
out discrimination ? 

I, who fever even from creepers, pick the flowers 
for my use. 
Cay I a woman's shining tresses hold and kill her 
weeping, so? 


Sans. Ho! You Judges! Dri pe relais 
Law? Do you still provide this wretched ' Charudatta 





€. J. Mr. Shodhanaka, take away the seat. [Stopa- 
NAKA does so. 
~ CmAx. Judgment! O Judges, Judgment! [Comes 
down and sits on the ground . 

s Sans. [Dances with delight) [Aride] Thus my crime 
devolves on another's head. I shall sit where Charudatta 


Jar [Does MO n look, look at me. Say, say 










business! I must go to the Court now. 
go to Vasantaseni later. Here is the Court. I 
. May the Judges be happy! Where is 

? 








‘There he is. 
Friend, wish you well. 
I shall be well. 
Are you happy? 
‘That will also happen. 


Friend, how is it you have an anxious look ? 


Cnm. Friend, 
By me, a ruffian, careless of a future state, 


A girl, a goddess of love, ... the rest this. 
fell 








war. [Aside to Caknupyrrs] Why do you not say 


cmar. Although I say it, owing to my circumstances, 
it is not believed. n 
arr, Ho! Gentlemen! Can a man, who has adorned 
Ujjaiyini with palaces, monasteries, recreation grounds, 
temples, tanks, wells, afid triumphal columns, do such a 
vile deed for the sake of transitory riches? Fellow, you 
whoreson King’s brother-in-law, mke, the repository of 
all wicked actions, a many jewelled ape, tell me, speak 
e, my friend does not pull a Madhavi creeper to 
lest a leaf may be hurt; how can he do 
is against earth and heaven? Wait, 
bawd! I shall break your head into a 


f 


heart! 


sas. [Angrily] Listen to him, listen to him gentle- 
men! In my suit or in my quarrel with Chárudatta, why 
does this pigtailed fellow break my head into a hundred 
pieces? Take care, you son of a slave, you rascally 
brühman ! 


Marr. [repeats again as above, raising his stick. 


[SawsrtAWAKA angrily gets up and threatens him. 
NN beat each other. The jewels fall from MarrnEvA's 


LN 
sans. [Picks as wp. Excitedly] Eno 00k 
+ gentlemen, here are the poor woman's jewels! She has 
=- — Deen hit and killed for the sake of these! 


Bruit mmm mie 












my 
€. p, Alas, alas! Mars being against him, Jupiter 
now arises like a comet to aid Mars! 
5. & x. [To VASANTASKNT’s mother] Look carefully 
at this casket of gold, madam, 





nd say whether they are 


s.& x. Compose yourself and speak. Is it the same 
or not? 
©. w. Sir, my eyes are attracted by the artistic 
. 'It is not the same. 
€. . Madam, do you recognise the jewels? 


o.w. I am telling you. It is not quite... not 
quite unknown or perhaps the same craftsman may have 
made them. 


c. J. Look, Shreshthin. Of artificial things, one 
may resemble another in beauty and art. Artists, as a 
rule, imitate a model and succeed according to their crafts- 
manship. 

s. & x. These jewels belong to Mr. Charudatta. 

CmAx. Not so, not so- 

s. &r. Whose then are they? 

ciga. They belong to the daughter of this lady. 

s. & x. How were they separated from her? 














pM 
Seu the totu attains happiness and avoids 
puc 


cannot tell the difference between one orna- 
BUE l know these have been brought 


+ peta aton 
Sans. First you enter the garden and kill her and 
now try to hide it by 










pia m 

innocent am I; Ps 
; what is life worth to 
à Y 





E Kien, uten to. hin, my lords!" He has 
kitted Mec] CO TAE M Á 
> sentence of bodily punishment on this beggar Chárudatta! —— 
| ©. 3. Shodbanaka, the State Brother-in-law is right. + 


Arrest 
iat ©, Ww. Be merciful, be merciful, gentlemen! When -~ 
casket entrusted to was Stolen by a burglar,» ` 
I prr E Can he do such a vile 


* > LE * ^w. 
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deed for money? Besides, if he has really killed my 
daughter, it cannot be now helped. May he live long, 
my son! Besides, a suit concerns a plaintiff and a defen- 
dant. In this cese, I am the plaintiff. I ask you to let 
him off. 
SANS. Get out, you born slave! Gc away! What 
have you to do with this? 
C.j. Madam, please go away. Officers, remove her. 
z. w. O my child, O my son! [Goes awy weeping. 
sans. [Aside] I have now put him where I should 
be. I shall now take myself off. [Exit 
€. J. Mr. Chárudatta, our düty is to judge only. The 
sentence lies with the King. Still, Shodhanaka, submit 
to King Palaka, un , 
‘This accused, being a brühmaf, is not to suffer 
death, says Manu. 
‘The proper punishment is exile with all his belong- 
ings. 
SMOD. As you order, Sir. [Goes out, and comes back 
* in tears] Gentlemen, I went there. King Pálaka orders 
“Take the jewels for whose sake Vasantasenü was killed 
E and hang them round^his neck. With the sound of the 


ye x , take him'to the South Cremation ground and there 


pale him. Whoever wants to do an equally vile deed, 
will be dissuaded by this igmominious punishment." 
CHAR. Aht King Palaka has no discernment ! 
^ Cast into the fire of Law by ministers thus, 
No wonder that such kings attain a sinful state! 
By such white crows, ministers of the Law, 
Innocents, by their thousands, to death are sent | 
Friend Maitreya, go to my mother and give her my 
last salutatiohs. "Please look after my son Rohasena 
AT. How cap a tree be nourished if the roots are 
severed? 
e 9 











Shodhanaka, take away the brühman. 
"takes | ‘away MArTREYA] Who is there ho! 


wing CuARUDATTA] 
iradatna. 


, how comes my. death today! 
wife, born of pure twice-born blood? 
Ah Rohasena, , you see not my danger, 

Vain your delight in games and plays! 


Had I a trial by ordeal of fire, 
Or water or by balance, then 
A sentence capital would proper be. 

me, a brahman, cn 's words, 
Go you T3 hell with 


BU rem, going. 








[Exeunt. 





ACT 10. 
CONCLUSION. 
Scene, A Street. 


[Enter Cn&xGparrA followed by two EXECUTIONERS. 
A crowd following. 


mxwc. What thinkest thou, rapt, of your imminent 
death? 
Expert are we to sever head and then, impale 
you quick. 
Move away, gentlemen, move away! This is Mr. 
Chārudatta. 
Garlanded by oleanders, led in chains by us, 
Slowly he goes to die, like a lamp with little oil. 
cCmkm. [sadly] 
No doubt the harshly croaking crows 
Expectant are to feed on me, 
A dusty body wet with tears, 
Perfuméd red with paste and dressed with 
Flowers from the burning ground. 
exec. Move away, gentlemen, move away! 
"What see you, you good men all? 
A worthy man loved by the pure, 
As a tree dwelt in by all the birds, 
His head will fall by axe of Fate! 
Come, you Chárudatta, come. 
CHAR. Inscrutable is destiny ! A man like me comes 
to such a state! 
An animal led to sacrifice am I, 
Dressed with red sandal and pasted grain. 
© the difference between man and man! 


[Aer X 






jst. xac. Listen, Ahinda, 
‘The citizen, chief of all, is led to death at King’s 
command. 


Arm Mm the sky's laments or thunders cloudless 
Ri ? 
2wp. xxwc. Friend Goha, 

"The skies do not lament, nor thunders cloudless sky, 
f The gentlewomen's tears, like rain from clouds do 


fall. 
All the people shed their tears, seeing this man led 


~ ‘to death ; 
By their tears the streets are wetted and are rid 
of all the dust! . 

cuir. , 
The ladies in the palaces through windows are 
half seen, 
They shed their streams of tears, "Chàrudatta, 
alas!" they say. 


xXxc. Come, you 
clamation ground. Let drums beat and proclamation be 
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been taken with the stolen goods and has himself 
‘Therefore Palaka has ordered 


sacrifice, 
My yards were full of men who did proclaim the 


praises of good. K 
Wicked, Yak lowborn men now proclaim that 


Now weak, I drink but infamy ! 
EXEC. Move away, gentlemen, move away. 
‘This man of merits, (Jewels they are), 
| Safe crossing for the good in need, 
Bare of jewels is now led 
Today away from citizens. 
Crowds tāke thought to help a prosperous man, 
A friend for one in need is rare to find 
cuir. [Looking round] 
‘There move my friends away, 
faces in their scarves! 
Friends crop up to men serene, 
None befriends a troubled man! 
xxEc. We have moved the crowd away. The street 
is empty. Let the brand of death sentence be brought 







now. 
cmm. [Sadly] 
* Ah Maitreya, how comes my death today ! 
‘Ah wife, born of pure twice born blood! 
‘Ah Rohasena, you see not my danger, 
Vain do you delight in games and plays! 
[Voices behind.] “O daddy!" “O dear friend !"" 
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CHAR. sadly] [To the ExxcuriONERS. 
cpi Ca ge ek lun ee] 
a present from you. 
exec. What! You accept a present from us!* 

l cuir. O do not have misgivings! I shall do nothing 
[ improper like the iniquitous, undiscerning Palaka. I 
‘request you to allow me to see my son for the sake of the 
next world. 


Rxec. Do so. 
(Woice.] “O Father! O daddy! 


XXXC. Citizens, give way a bit. Let Mr. Charudatta 
see his son. Sir, come this way. This way, son. 


[Enter RomAsENA and MarrukvA] 
Marr, Hasten, hasten, dear child! Your father is 


Rona. © father! O daddy! 
Marr. Alas, my dear friend, where shall I see you 
again? 
HAR, Ah son! Ah Maitreya! alas! 
‘Thirsty shall I be long in the next world 
A little enjoy I now what my son offers. 
What shall I give my son now? [Looking at himsel/ and 
seeing the sacred thread] Let this be my present. 
Not pearls nor jewels serve a brahman to adorn, 
But what helps the gods’ and fathers’ debts to quit, 
[Gives him the sacred thread. 








Charudatta, come. 
You address Mr. Charudatta 
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Be one rich or poor, as a she elephant wild, 

Ever Fate goes free, her path unimpeded. 

Be he in a bad case, his virtues still he owns ; 

Be the moon eclipsed, still, he is a god ! 

nous. Fellows! You Chapgālas! Where are you 
taking daddy off? 

CHAR. Son, 

A garland of oleanders round my neck, 

The impaling spike on shoulders held, 

Sadly do I go forth today, 

‘A goat to the sacrifice led! 


xxmc. Child, 
Not truly Chagdálas are we though born of vile 
Chagdála blood. 
Chagdülas in sooth are they that love the virtuous 
to insult. 


Roma. ‘Then why do you kill my daddy? 
xxmc. May you live long, child. It is the King's 
orders to blame, not we- 
Roma. Kill me, let daddy go. 
Exec. My child, may you live long for saying so! 
cCn&x. [Tearfully embracing his son] 





‘An object of affection this for the rich as for 
the poor. 

Although not sandal paste, it yet does cool the 
heart. 


A garland of oleanders round my neck, 
"The impaling spike on shoulders held, 
Sadly do I go forth today, 

A goat to the sacrifice led! 

There move my friends away, 

Covering faces im their scarves! 

Friends crop up to men serene, 

None befriends a troubled man! 







.— "phe ladies in the palaces through windows are 
.— half seen, 


shed their streams of tears, *"Chürudatta, 
alas!" they cry. 
xxxc. Move away, gentlemen, move away! 
"What see you? A virtuous man, 
D Condemned to death with infamy, 
Sinking as a golden vessel 
Into a well, NE broken cord! 


2wp. exec. Proclaim again. 

Ist. xne. [Does $0] 

cmAx. Reduced I am to a terrible state, 
Of which the doleful end is death! 
Still, the cry that I killed her 
Pains and cuts me to the quick! 


[Enter SrHAVARAKA in chains in the palace. 


smh. [Listening to the proclamation, startled] They 
are killing Chárudatta for no fault! I am kept here in 
‘cals by my master. I shall shout. Hear me gentlemen, 











this kills me, my happiness in the 

ond sd Lume down] Wonderful! I am 
all right! My chains too are broken! Where are they 

making thai Ox [Finds and runs there] Ho! 

you Executioners! Give me a hearing, give me a hearing ! 
exec. Ho! Who wants a hearing? 

STRA. Hear me! I, wretch as I am, by a confusion 
of carriages, took Vasantasená to the Old Flower Garden. 
‘There my master killed her by main force! ‘This gentle- 
man is innocent! 

Cmáx, Ah! 

CUORE CE ER 


venpected clouds do hover over dry and parched 


a you hear, gentlemen? 

Infamy, not death, I fear. 
Were there no shame in ti 
No less welcome death would be 
"Than the birth of a son. 
‘That rascally fool unharmed by me, 
Meanly he cast slur on me 
Like a poisoned arrow ! 

EXEC. Sthavaraka, do you speak the truth? 

STHA. Yes! I too, lest I might tell somebody, was 

kept in chains in the tower. 








[Enter SANSTHANAKA, happy] 

SANS. I have had a good feed at my house with 
meat, bitters, sours, shali rice, salad, soup, fish and 
treacle. [Listening] I hear the shrill, grating voice of the 
Executioners ; also the beating of death drums and 


! How much 
t fellow as I 


What! That fellow 
T hope he has not run 
to divulge the secret! [Gels down 


sTHA. [Seeing] My lords, here is the man! 
xxc. Move off, give way, do shut the doors, 
mum's the word for all! 


An arrogant bullock does come this way, 
insolence is his horns! 





sans. [Coming,] Make room! Let me come! Son, 
Sthávaraka the slave, come let us go. 

stm. © you barbarian! Not content with murder- 
ing Vasantasená, you now attempt to kill Mr. Chárudatta, 
the generous friend of all? j 


saxs. I, who am precious as a vessel of jewels, do 
not kill a woman. 

Mu. © you murdered her, not Chārudatta ! 

SANS. Who says so? 


‘Au. Why? This honest man. [Showing 
b 'STHAVARAKA. ] 





gmk. [Taking] Look, look here my lord. He is 
= tempting me with his gold! 

“SAN [Covering the money with his hand] This is 
for which I put him in chains! [Angrily] O 


s itioners! "This man, being employed in my 
If you do not 


wxxc. [Looking] He is right. What may the slave 
mot speak in revenge? 

STHA. Alas! Such is slavery! They won't believe me 
although I speak the truth! Mr. Chárudatta, my powers 
wend here. [Falls at his feet. 


Rise, please! O sympathiser thou of Virtue 
troubled ! 
Gratuitous, generous help in danger deep! 
‘Had Fate been kind, this great attempt 
Would not have failed to free me from the chains. 
xxkc. My lord, beat this slave out. 
sans. Get out, fellow. [Turns him out] Execu- 
tioners, why this delay? Kill this man. 
xxkc. If you are in a hurry, kill him yourself. 
Roma. Executioners, kill me, let daddy off. 
sans. Kill the son with the father! 
CHAR. Everything is possible for this idiot! Go son, 
go to your mother. 
















(0 nux LITTLE CLAY CART 
“What shall I go home for? 


, child, with your mother. Let 
to you for your father's fault. Friend, 


[Aer X 


you think I can live without you? 
‘ou are free, friend ; why should you die? 
Aside] What he says is true. Still I cannot 
thout my dear friend. I shall keep the child safe 
in the hands of brahmans and follow my friend. . . Friend, 
I shall take him at once to his mother. [Throws his hands 
round CHARUDNTTA'S neck and falls at his feet. ROMASKNA 
also falls weeping. 

sAxs. Fellows, did I not tell you to kill Chürudatta 
with his son? [Crdxvparra is afraid. 


exec. Such are not the King’s orders that Chāru- 
datta is to be killed with his son. Go away child, go 
away! [Exit Marrenya and RoMASENA] This is the third 
tion Ground. Beat the drum. [Proclaim again. 

sans. [Aside] zea citizens do not believe that he is 

ity. Fellow Chirudatta, the citizens do not 
Shout T ue that you killed Vasantasená. 
(Cuinoparra keeps quiet.) You Executioners, Cháru- 
datta does not speak. Beat him with the stick of the 





exec. [Raising the stick] Speak, Charudatta! 
CHA». To find myself in this danger great, 
I have no fear nor sadness in my mind. 
‘This infamy's the one thing saddens me 
‘That I must say I killed my love! 
sans. Beat him, Executioners! 





«the rest this fellow 
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Hess Fellow, it is your turn for execution. 
exec. No, it is yours. 
[They do so] If it is 


It may be that an elephant runs amuck and 
condemned gets free in the tumult. It may happen 
there is a change of kings and all the condemned 
set free. 


SANs. What! A change of kings may take place! 
We shall get this execution entered by the 


Fellows, kill Chárudatta soon! [Stands on 
one side. 
Exte. Mr. Charudatta, the king's orders are to be 
for this, not we executioners. So, think your last 
CHAR. If virtue triumphs, although I slandered be, 
By men in power or Fate's perversity, 
Let Vasantasenà in heaven or where'er she be, 
Remove my infamy, her friendship prove. 
| Where am I to go? 
i kxe Look, there is the southern burning ground, 
‘seeing which the condemned quickly give up the ghost 
Look 











e e bing puea py Ree 
Alas, alas, wretch that I am. [Sits down, 


ix I shall not go yet. I shall see Chirudatts 
executed . .. Ab! he is sitting down. 

axxc. Are you afraid, Chirndatta? 

cmm. [Gets ras Ene Fool! 
Infamy, 


“in the sky do not escape eclipses. Danger comes to every- 
body, what to speak of mortal man? Some rise to fall, 
others fall to rise. 
Even a dead body has its rise and fall, 
Remember this and courage have! 
[To 2xp. Executioner] This is the fourth proclama- 
tion ground. Let us proclaim again. [They Tree: 
Cmkm. Ah Vasantasenà, my love, 


Now weak, I drink but infamy! 


[Enter VAsANTASENA hurriedly with SANVAHAKA.] 

SANV. Lord’ Buddha be praised! I am thankful for 
having become a monk so that I have been able to take 
Vasantasena,.in her weak state, to the convent to enable 
her to rešt. Sister, where shall I take you now? 

vasa. ‘To the house of Mr. Charudatta. I shall be 
ts happy to see him as the kwwwda* flower at the sight of 


* Nymphæa Lotus: The flowers are said to open at night only 





E 





sav. [Aside] Which way should we go? We shall 
Me ede in me meti TT 
[Listens] Do you hear a great noise in the street? 

vasa. [Looking] Ah, a great crowd ahead! Sir, 


please find out what it is for. The earth seems to be 
loaded on one side and Ujjaiyini seems to be lopsided. 


proclamatie 
the drum and proclaim again. [Proclaim.] Chārudatta, 
be not afraid. You will soon be killed. 


cin. Ye Great Gods! 


sany. [Excitedly] Sister, they say you were killed 
by Chārudatta and they are going to execute him! 


vasa. [Im terror] Alas, alas! Mr. Chárudatta is 
being killed for the sake of unfortunate me? O quick, 
quick, show me the way! 

SANV. Hasten, hasten Sister! Assure his life to 
Mr. Chárudatta! ^ Gentlemen, make way, make way 
please! 

exec. Mr. Chürudatta, the King's orders are to 
blame for this. So think your last thoughts. 


CHAR. What have I to think now? 
Jf Virtue triumphs, although I slandered be, 
By men in power or Fate's perversity, 
Let Vasantasena in heaven or where'er she be, 
Remove my infamy, her friendship prove! 
uxke. [Drawing out his sword] Mr. Charndatta, 
make your body prone and stand easily I shall take you 
to heaven at one blow! 
[Cm&nUDwrTA stands so. Exec. about to strike. The 
sword drops from his hands] How is this? 
Drawn out of scabhard and firmly grasped in my 


hands, 
Why does this terrible sword fall to the ground? 





Np. exec. Let us do as we have been ordered. 
Isr. exec. All right. [They prepare «to impale 
| CHARUDATTA. 
cukx. If Virtue triumphs, although I slandered be, 
By men in power or Fate's perversity, 
Let Vasantaseni in heaven or where'er she be, 
Remove my infamy, her friendship prove ! 
VASA. & SANV. dem im] Gentlemen! 
hold! Gentlemen! Here am I, unfortunate, for whose 
sake he is being killed! 
axxc. Who is this woman with her hairs tumbling 
about her neck, 
Running this way ber hands upraised, shout- 
ing ‘hold !* hola! 
VASA. Mr. Chárudatta, what is this? [Falls on his 
oa sawv. Mr. Charudatta, what is this? [Falls at his 
t. 
wxwc. [Moving away im fear] What! Vasantaseni! 
We were about to kill an honest man ! 
sawm, Fellow, does Charudatta live yet? 
wxxc. May he live a hundred years! 
VASA. [Delighted] Now, I live again. 
xxxc. Ve shall go and tell the Ring. He must be 
in the sacrificial room now. 
sans. [In fear] Good Gracious! How did that born 
» slave regain her life? I am dead! I shall run away. 
[Runs away. 


‘EXEC. Ea tchertae him] The King's orders were to 
h cxscote the murderer. We shall get the Royal Brother- 
i in-law 













Ier 
at the from the heavens etre to save me from 
May anor pitying me, her beauteous form 


[Gas u and Jalle at Mir foet in tnr] 
um the self seme wretch for whose sake 








E his eyes in delight at her touch and 
choked with emofion] My love, are you indeed 


Bathing her breasts in tears, 
are met 


Me using d 
Tod, ‘abot Vo fall for you is by yourself 


O how potent. lovers’ meetings, the dead is brought 
to life! 


love, 
HE D red cloth, this garland do the wedding 
time suit. 

beat of death drum now is turned to marriage 











dX A man in power, an ancient enemy, did accuse me 
* of your death, 

He is booked for hell but nearly killed me, now I 
am safe and saved by you, 


Wes. Tbe gode pave "us! It is the king's brother-in- 
4 law who strangled me! 


[id cute. [Seeing SaxvAnmAKA] Who is this? 


vasa. That barbarian killed me. This gentleman 
A < revived me. 

"ue nix. Who are you, unhoped-for, generous friend? 
% t sAwv. Do you not recognise me, Sir? I used to 
, mewage your feet, Sir, by name Sanvühaka. I was 
x “arrested by gamesters and this sister, learning that I had 
- served you, released me with a jewel, from the debt I owed 
for a wager. Feeling bumiliated by the gamesters I 
» became a Buddhist monk. This lady went to the Old 
Flower Garden by a confusion of carriages and there, was 
strangled by that barbarian as she refused to accept him. 

I found her there. 


[Acclamation behind :] 
Hail to the Spoiler of Daksha's shrine, the God who 
fides the Bull! 


Hail next to the six-faced God, the Splitter of 
Krauücha Hill! 





Hail then to fsir Aryyaka, who destroyed the 
great ! 


of the We whose do the 
en ‘orld, flags crown 







. Chárudatta be still alive and thus 
start auspiciously ! [Watki 
[Seeing, delighte, 






done him a great offence, how shall I face him 
? , straightforwardness is ever the best 
course. [Approaches with joined palms] Mr. Chárudatta. 
» CnAR. Who are you Sir? 

SHAR. I broke into your house and robbed entrusted 

‘The same than am I in you do take refuge 

.— emAm. Friend, do not say so. That was your joke! 
[Throws his hands round his neck) 

sman. The noble Aryyaka, respecter of honour and 

blood, 

Has killed the tyrant as a beast in sacrifice. 





[Acr X 





in you his 


sought, 
* Has Pülaka now as a beast in sacrifice. 
CHAR. Sharvilaka, is it the same Aryyaka whom 
Pülaka brought from the cowherd's village and, without 
cause, threw into the dungeon and whom you freed from 
thence ? 


sumar. The same Sir. 

crix. Good enough is good enough for me. 

smr. As soon as he has been established on the 
throne of Ujjaiyini your friend Aryyaka has made over to 
you a kingdom in Kushavati. Kindly accept it as the 
first mark of his friendship. . . . . You fellows, get that 
villain, the State Rascal and bring him here: 


[Voiegs.] AN right. 
smak. Sir, King Aryyaka sent word to you: ‘This 
kingdom have I won through the kindness of you all. 
Please enjoy it with us.” 
CHAR. Kingdom won through our kindness? 
[Voices] You fellow, State Brother-in-law! Come 
and suffer for your impertinences ! 
[Enter Sanstnixaxs, his hands tied behind him, guarded] 
SANs. Alas, 
Having far escaped like a donkey run away 
Here am I brought tied like a disobedient dog. 
All round me are State officials, my enemies. Help- 
Iam, where am I to seek help? [Thinking] Be it so. 
I shall throw myself at the mercy of him who is ever the 
friend of the man in danger. [Approaching] Mr. Charu- 
Matta, save me! save me! [Falls at his feet- 


[Voices] Mr. Chársdatta, let him go, let him go, 
we shall kill him. 


i. 
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o CuāRuparta] © refuge of the defence- 






F ] O someone take him away from 
1 [To CmARUDATTA] Tell me what should be 
o this rogue? 
Drag him chained? Or have him sawn? 
Impale him or let dogs devour him? 
Will you do to him what I ask you to do? 
"What doubt of that can there be? 
My lord Charudatta, I throw myself at your 
‘Save me! Save me! Do what befits a man like 
T shall never act thus again! 


Crrzens. Kill him! Why should the rogue live? 


d takes off the garland of the condemned from 
"s neck and throws it over SANSTHANAKA'S) | 
sans. Thou daughter of a slave! be appeased! I 


won't kill you again! Save me! 
sumar, Fellows, remove him. Mr. Chirudatta, give 

‘us your orders. What is to be done to this rogue? 

Will you do what I tell you? 

Why doubt that? 

True? 








RHH 


True. 

If so, then quickly— 

What? Kill him? 

No, let him go. 

What on earth for? 

If a guilty man throws himself at one's mercy, 
mot be killed by any weapons. 

"hen, have him devoured by dogs? 

No, kill him by kindness. 

Wonderful! Tell me, Sir, what I should do 





of 4 
's wife the lady Dhūtā, with her child clutching at 
her clothes, is going to throw herself, weeping, into the 
fire although every one with tears in their eyes is 
dissuading her. I told her myself “Lady, do not do this, 
Mr. Chármdatta is alive." But she is so distracted with 


Cir. [Anxiously] Ah, my dear wife! Why do you 
this? I am alive. O wife of excelent character, your 
Virtues are too good for the world! Still it is not right 
that you should forsake your husband and go to heaven! 
[About to faint. 

snar. Ah, what a dilemma! 
‘There we ought to hurry and here this gentleman 


faints, 
Alas! T fear our efforts will on both sides fail! 
wasa. Rally yourself, Sir. Go and save the lady, 
otherwise a terrible calamity is likely to happen. 
ewan. [Recovers and hastens) Ah my dear, where 
are you? 
cman. This way, this way, Sir. 
[Enter DuOrh, as stated. MArrREVA, RADANIKA, and 
Romasexa following her, the latter clutching 
at her dress) 
DWOrK. [Im tears] My child, let go my cloth! I fear 
to hear evil news of my L (Tries to free her 
clothes from Romasexa’s clutches amd go into the fire. 








He "The lad: 
ger J pale a E En 





[Sadly] I must follow the example set by 








[To Marraxyi] Vou hold him then, Sir. 
[With emotion] It is a brihman's part to be 
any important function. So I must precede 


cuir. [Running in] I am here to look after my 

— cena! ea up the boy on his hands and embraces him. 
WÜTR. The gods be praised! It is my husband's 
voice! | aar carefully. Then in delight) It is really 
my husband! The gods are kind ! 

- moWA. [Delighted] Mother, daddy is embracing me! 
Daddy will look after me! 
enin. 

My dear, what rashness were you up to, when 

your dear was still alive? 
Does the lotus close its petals when the sun has 
mot yet set? 













C'bWO X. [Seeing VASANTASENK] Do I have the good 
| © fortune to see you safe, my sister? 
d Vas. Now, I feel safe! [They embrace each other. 
smar. "Thank your luck, Sir, that you and your 

fricnds are safe. 
i CHAR. Thanks to you for that! ` 
, smar. Lady Vasantasenà, the King is pleased to 
favour you by making you a respectal 
«vasa. Sir, my hopes are fulfilled ! 
smar. [Veils VisawrAsewk. To CHĀRUDATTA] Sir, 
What about the monk? * 

CHAK. Monk, what is your wish? 

SANV. Seeing these uncertainties of fortune, my 
mind is doubly stretigthened in favour of monkhood. 
cue, Friend, he is firm. Make him the head of all 







bes vasa. We live again now! 
ke SHAR. What is to be done to Sthivaraka? 
T Cm. Good man! Let him be free. Let those execu- 
head of their caste. Let Chandanaka be 


the 
the Police. Let the State Brother-in-law be 
his fe 


All will be done, Sir as vou say. But as for 
Sansthünaka, allow ug to kill him! 
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CHA. One must assure safety to a man who has 
thrown himself at one's mercy. 
suar. Tell me then, what else I can do for you, 
CHAR. What else is there to be done? 
My enemy pardoned at my feet, exonerated am I, 
Uprooting all his enemies, friend Aryyaka rules 
as King ; 
My dear love regained, you and Maitreya here 
What else remains for me, to wish for at your hands? 


Like a vessel at the end of a waterpole. 

Fate plays with life, of opposites a bundle! 

Some men it neglects, some succeed beyond 
their hopes! 

Some advanced and some destroyed, some are put 
to trouble. 


EPILOGUE. 


[Spoken by CmAmUDATTA] 


May cows yield milk in abundance! May the 
earth fruitful be! 

May timely showers come! May cool zephyr 
gently blow! 

May creatures all be happy! May their duty 
brühmans do! 

May prosperous all the virtuous be! May 
good kings quell their focs! 





[Exeunt 


